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3amoBa u 8 xygoxkHuka HUG gupum npegu Bcuyko yoBeka.
HoBekom e Bcuuko: u uea, u medyma, u kpacoma, u Alo608,
u uskycmBo, u gyx, u c8am, u boe.

l[eo MuneB

‘Therefore, in the Artist we seek above all the Man. Man is
everything: Goal and Dream, and Beauty, and Love, and Art,
and Spirit, and Universe, and God.

Geo Milev

D MV

-

WIENHIITOW LENNDCYIVES U



] l GAR 1A N

1]

AND

Wsnokbama ce cocmou om zoaamo-popmamuu penpogykuuu om dpoHgoBeme Ha:

HauuoHanHama xygorkecmBeHa zanepus
Hapoghama Bubauomeka ,C8. C8. Kupua u Memogua”
Coduickama zpagcka xygokecmBena zanepus
Kowama-mysed ,leo MuaeB” - Cmapa 3azopa
XygokecmBenama zanepus — Cmapa 3azopa
XygokecmBeHama zanepus — CauBeH
XygokecmBenama zanepus — KasaHaok
Kowama-mysel ,feopau BeayeB” — BapHa
Ucmopuveckus mysed — CamokoB
WNcmopuveckus mysed — [oBpuy

Mysen Mmu nane - XeHeBa

u om vYacmuu koaekuuu

The exhibition consists of large-format reproductions from the funds of

The National Art Gallery in Sofia

The SS Cyril and Methodius National Library
The Sofia Art Gallery

The Geo Milev Museum House in Stara Zagora
The Art Gallery in Stara Zagora

The Art Gallery in Sliven

The Art Gallery in Kazanluk

The Georgi Velchev Museum House in Varna
The Museum of History in Samokov

The Museum of History in Dobrich

Petit Palais Museum in Geneva

and from

Private collections

Ekun Ha usnoxkbama:

Pyka MapuHcka (aBmop Ha npoekma u pvkoBogumen Ha ekuna),
Becena XpucmoBa-PagoeBa, Mapun [lo6pe8, LiIBeman Yembiuku, WBa+ Opazowuno8,
KamepuHa lagxkeBa

This exhibition was prepared by:

Rouzha Marinska (author of the project and head of team)
Vessela Hristova-Radoeva, Marin Dobrev, Tsvetan Chetushki, lvan Dragoshinoy,
Katerina Gadzheva




lpes aHyapu 2005 zoguHa ce HaBopwBam 110 zoguHu
om poXgeHuemo Ha noema eo MuneB, ocmaBua mpadHa gups coc cBoemo BgoxHoBeHo
mBopyecmBo, ¢ Apkama cu nybauuucmuka u ¢ HoBamopckume cu cnucaHus ,BesHu” u ,lMramok”,
¢ geaHocmma cu kamo pexkucoop, npeBogay u usgamea, bopey 3a eBponeusupare
Ha bvazapckama kyamypa, eonam pogoalobey u epakgaHuH Ha cBema.

Mcmopuqeckama gucmaHuyus Hu gaBa
npegumcmBomo ga Bugum npouecume, ovyepmaHu Bopxy wupoka naHopama, ga omkpoum
akueHmume u Bov3noBume aBaeHus, ga 2u ocMucaum B gelicmBumeAHama UM CbujuHa u
3HayumeaHocm, koamo 3a coBpemeHHUUUMe Yecmo ce 2ybu uau gepopmupa 8 mekyuomo
u 3r060gHeBHOMO. IMeHHO om masu gaAeyuHa 20guHume Ha MopBama cBemoBHa BolHa u
nocaegBaausm A kpamvk nepuog om 20-me 20guHu - Bpememo, kozamo Ha 6voazapckama
xygokecmBeHa cueHa u3bynBa nokoneHuemo Ha feo MuneB - ce omkposBam kamo BopxoB
MOMeHM Ha MogepHusMa y Hac. B boazapckomo uskycmBo moxkem ga 208opum 3a
MOgepHU3bM U no-paHo - owe B Hayanomo Ha XX Bek, kakmo u caeg moBa - npe3 30-me u
40-me 20guHu. Bonpeku ue B ycroBusma Ha 6Gvazapckomo MucaeHe u 4yyBcmBaHe
MogepHUCMUYHUMe meHgeHuuu Bce egHo Hukoza He obemam usromo kyamypHo
npocmpaHcmBo u He ca B cobcmosHue ga noguvuHAmM no-mowHus koHcepBamuBHo-
mpaguuuoHeH nomok. Te He Hamupam gocmambyHa couyuaAHa 6asa u nogkpena u
ocmaBam AokaausupaHu 8 cpegama Ha 2pagckama, npeguMHO MAaga uHmeAuzeHuus. Ha
Hal-pagukanHama ¢asa Ha Gbazapckus MogepHU3bM cbgbama ompexkga kpamok XkuBom 8
nopBume caegBoeHHU 2oguHu. Ho moBa He HamaasBa 3HayeHuemo, koemo msa uma 3a
o6HoBa u moHu3upaHe Ha Boazapckus gyx. QokycupaHemo Ha npobaema ,feo MuneB u
Boazapckusm mogepHusbm” pasmBapsa BvamokHocmu 3a pasHonocoveH u npogykmuBeH
aHaauz om ecmemuvecku, Hapogo-ncuxonozuvecku u coyuonozuvecku xapakmep.

W3noxkbama ,feo MuneB u 6oazapckuam mogepHusbm”, kosmo gHec npegaazame Ha
obuiecmBeHomo MHeHuUe, e eman Om gbA2020gUWHU npoyyBaHus U nocregcmBue Ha
peguua nybAukauuu, koumo BoBegoxa 8 Hay4Ho obpbuweHue npobaemamukama 3a kpvea
xygoXkHuuu u kpumuuu okono leo Mune8.

Kozamo gHec ce Bpouwame Hasag BvB Bpememo u ce onumBame ga BvicmaHoBum
aBmenmuuHus obauk Ha cnegBoeHHama Bvazapcka kyamypa, Bce no-acHo Bukgame, ye equH
om 2rnaBHume gBuzameau Ha HoBomo e 6uAn feo MuaeB. Ocmpo u om MHO20 cmpaHu
amakyBaH u cam HanagameAeH, mol 6e3cnopHo e Hal-peBHOCMHUAM anoAozem Ha
MogepHu3Mma y Hac. 3amoBa okono Hezo u HezoBume u3gaHus ce cbbupam ycmpemeHume
kom HoBamopcmBo. B mo3u kpvz uma Hemanko xygokHuuu. MocmaBaHemo Ha memama ,leo
MuneB u Bvaapckusm mogepHu3bm” e onum ga ce zpynupa usobpasumereH Mamepuaa,
gockopo 3abpaBeH, HeusBecmeH uau puzypupaus B pasnokvcaHu pybpuku. U ga ce nokaxke
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8 geicmBumeaHama cu obwHocm maka, kakmo e uszaeXkgan ,Ha XuBo”. OyepmaBaHemo Ha
mo3u kpvz okoao feo MuneB He mpsi6Ba ga ce Bo3npuema kamo egHopogHocm. Bceku om
xygokHuuume uma cBol ncuxoeHepaueH 3apag U memnepameHm, cBoeobpasHa AUMHOCMHa
opueHmauus u uHguBugyaneH nom B uskycmBomo. [lopu 8 kpamkus nepuog Ha
compygHudecmBo u comBopuecmBo Bceku om max e 3ana3Baa AuyHOmo cu npocmpaHcmBo
u HesaBucumocm Ha peakuuume cu. ObeguHsBaHemo um Ha mBopga, gokymeHmMaAHo
gokasaHa ocHoBa HU no3BoaaBa ga aHaausupame eguH cpes om kyAmypHama HU UCmOpUs om
Hayaromo Ha XX Bek, cBbp3aH ¢ aBAaeHuemo ,6voAzapcku MmogepHusbm” B HezoBama BopxoBa
¢asa.

BHumaHuemo koM mo3u npobrem e om 3HayeHue He caMO 3a ucmopusma Ha
usobpasumearHomo uskycmBo, 3awomo cmaBa gyma 3a aBAeHue, CUHMEMUYHO NO camama
cu cowHocm. MogepHucmuyHume meHgeHuuu B8 obaacmma Ha BusyaAHUMe ¢dopmu we
nokakam MocmoBe, npexBopaeHu meXgy msax u Aumepamypama, Mysukama, meamopa. Om
gpyza cmpaHa, B camume msx we ce u3aBam croBecHomo, gpamamypaudHomo, 38ykoBomo.
A cowo we ce oyepmasm AUYHOCMUME - OHasu ocobeHa nopoga 4oBeuu, gpvbsHaAu B
begHa, pasbuma om ckpob u Hewacmus Boazapus ga zopam ¢ gyxoBeH naamok, ga pucyBam
Bb3gywHu 3ambuu u npopokyBam 3emeH pad.

Ob6ocobsaBanemo Ha kpvea okono leo MuneB ce basupa Ha aBmeHmuuyHu
cBugemenacmBa 3a npusmeacmBo, compygHudecmBo, obwHocm B xygokecmBeHus Boszaeg.
KoHnkpemHo moBa o3HavaBa:

m y6AukyBaHu noaokumeAaHu om3uBu 3a mBopuyecmBomo Ha gageHu XygoXkHuuu,
npuHagAaeXkawu Ha nepomo Ha leo MunaeB uau Bauskume My compygHuuu “YaBgap
MymadoB, Cupak CkumHuk, Makc Meugzep u gp.

® Penpogyuupasu mBopbu B cnucaHusma ,BesHu” (1919-1922) u ,Maamok” (1924), 8
AamaHax BesHu, a cowo B8 gpyau usgaHus Ha leo Mune8.

® [Topmpemume Ha l[eo MuneB om Hez208u coBpemeHHUUU.

Kozamo Ha mo3u npuHuun cobepem xygoXkHuuume okono leo MuneB ce oyepmaBa
kapmuHa, no-AcHo onpegeAeHa, omkoakomo Buxme mozau ga ouvakBame. Ta ce opopmsa u
usyucmBa om npuBHeceHu no-kbcHo ugeonczuvecku u gpyau HacrosBaHus. MsnvkBam
pearHume kowmakmu, gelcmBumeaHume, ouBemeHu ¢ ammocdepama Ha Bpememo
npuBAuYaHus, obusume UHMepecu u cmpemeXu.

EcmecmBeHo e ga 3anoyHeM c ,BesHu” (1919-1922), nopBomo nepuoguyHo usgaHue,
8 koemo moky-wo 3aBopHaruam ce om BepAuH feo MuneB BAaza MHO20 ambuuuu u
HageXgu.

Cpeg nvopBume compygHuuu Ha leo e WBaH BosgkueB (1894-1981), eguH om
ureHoBeme Ha BepauHckama my komnanus, ocmaBua memoapHo cBugemeAacmBo 3a oHesu
gHu, 8 koumo maagexkko ByicmBo ce e cmecBano ¢ Baukawa apmucmuyHocm u Bucoku
nomucau. [ockopo noumu 3aAuveH kamo ume om ucmopusma Ha 6oazapckomo
usobpasumerHo uskycmBo, B nocregHo Bpeme xygokHukom u apxumekmovm WBaH
BosagkueB Baese B HayyHo oBpbuwieHue. HacregcmBomo my 6Gewe komeHmupaHo u
cumyupaHo 8 koHmekcma Ha 6bazapckust MogepHusbm. Tyk 6ux npunomHura Hakpamko




camo Hakou Bb3ro0Bu MomeHmu B pamkume Ha Bogewama mema. VBa+ BosagkueB nokasBa
PaHHU U pasHocmpaHHU gapbu, Ho usbupa usobpasumeaHomo uskycmBo u ce HacouBa kom
XygokecmBeHo-uHgycmpuaaHomo y4uauwe 8 Codus. Kamo noBeuemo cBou BpbecmHuuy, u
mol mpsa6Ba ga npekvcHe, 3a ga MuHe no ppoHmoBeme Ha MopBama cBemoBHa BolHa.
MpogenkaBa cregBaHemo cu B lepmanus — 8 Bepaun u Kapacpye. B Boazapus ce 3aBpbuua
kamo gunaomupaH apxumekm u owe cowama 1923 z0guHa ypekga nopBama cu
camocmosimeAHa usnoXkba B TponkoBama 2anepus. Ho mot e 3abeassan om feo MuaeB u
OueHeH 3aegHo ¢ Bacua 3axapueB, [ovka KoHcmanmuHoBa, MaHgo KuceauryeB u Xpucmo
KaBapHanueB npegu moBa, owe ¢ yyuacmuemo cu B nopBama usaok6ba Ha OpykecmBomo Ha
HesaBucumume xygokHuuu npe3 1920 zoguHa. MeXkgy paHHume mBopbu Ha VBaH
boagkueB ocobeHo bux omgenuna Hez0Bus aBmonopmpem om 1915 (?). B kamepHume
pavku Ha mpaguuuoHHus dopmam 6ywyBa HenosHama 3a 6GobAcapckus gyx eHepzus.
V3zpageH ¢ HaceueHU Yucmu xpoMamuyHu masku, HanbAHO ocBobogeH om cBemAoceHbYHO
MOgeAupaHe U HamypHU cmapaHus, mou e u3zpageH ¢ yguBumeAHa cMeAocm U HaucmuHa
Moke ga Boge pasanekgaH kamo egHo om nvpBume cBugemeacmBa Ha 6Gbazapckus
ekcnpecuoHusoMm.

Hamepuxa ce gaHHu 8 AuyHu apxuBu, koumo nomBvpikgaBam craBama my Ha
MogepHucm. B kopecnoHgeHuuama mexkgy cecmpu laHyeBu (HeBeHa laHueBa — xygokHuuka
u AHacmacus laHueBa-3ozpadoBa - kypHaaucmka) ce onucBa ykpacama Ha 6ana Ha
coputckume xygokHuuu u HellHusmM ekcnpecuoHuUCMUYeH CMUA e onpegeAeH ¢ mpume
umeHa ,bosgkueB - Cupak CkumHuk - MuneB”. ToguHama e 1924. U mpotkama e
uumupaHa maka, kakmo owe 88 ,Be3Hu” st usBekga Ha npegeH naaH feo MuaeB. MogoBHo
Hewo omkpuBame u B apxuBa Ha [oHka u KoHcmaHmuH KoHncmanmunoBu. Heka
nogyepmas, Ye He camo ¢ MogepHucmu4yHume cu HakanoHHocmu 8 uskycmBomo [Baw
BoagkueB e 6Au3bk Ha feo MuneB. Kamo noBeuyemo ckpbkeHu okono Hez0, moil € AudHoCm
€ MHOZOCMPpaHHU UHmMepecu u 3arok6u. CneyuanHo BHumaHue 3acaykaBa omHoweHuemo
My kom Aumepamypama. He cayyatHo VBaH-bosgkueBama ,E3ga npes Howma" e usbpaHa
om leo kamo ualocmpauus Ha npeBegeHama om Hezo ,MoBecm 3a Alb6oBma u cMobpmma Ha
kopHema Kpucmod Puake” om PatHep Mapus Punke. BuB ,BesHu” feo MuneB penpogyuupa
u gpyea mBopba Ha ViBan BosgkueB - ,CoH". B Hea noemuyHama ammocdepa e
nocmuzHama u4pes duzypamuBHu obpasu, HO He npegmemHo-peanHu, a cBobogHo
mMemadopuyHo cbdemaHu. Emo 3ag mosu ,xygokecmBeH npousBon”’ 3acmaBa leo MuneB 8
oueHkama cu Ha mBopuecmBomo Ha NBaH BoagkueB, B yuemo Auue Bukga MogepHucma,
ckocBauwy, ¢ mpaguuusma Ha nacuBHus peaAusom.

AumepamypHa e 3aBpbskama u Ha 3anosHaHcmBomo ¢ MBaH MuaeB (1897-1927).
HHec HezoBomo mMAcmo Ha Apbk u camobumeH manaHm B Bbazapckomo uskycmBo He ce
ocnopBa om Hukozo. Ho kozamo GegHusm u Hukomy HeusBecmeH maagek nogpexkga
nbpBume cu mBopbu B naBuauoHa Ha BopucoBama 2paguHa, eguHuUU ca oHesu, koumo my
obpowam cepuo3Ho BHumaHue. feo MuneB BegHaza npuBemcmBa uskycmBomo my Ha
cmpaHuuume Ha B8.,3apa” (2.09.1920). Bpvskama mekgy gBamama e ocowecmBua
cmaposazopckusm noem WBaH MupyeB, 8 yuimo gom MAagusm KkasaHAbuaHuH ypexkga
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usnokba npegu ga mpuzHe 3a Codus. MimeHHo MBaH MupueB, yuemo gelcmBumeaHo
npucocmBue B8 obwama, a He pezuoHaAHama ucmopus Ha boazapckama Aupuka npegcmou
ga Gvge paskpumo B nbAHOoma, 6Ausbk Ha feo B8 mekHeHusma my 3a ob6HoBsaBaHe Ha
noemuyeckus esuk, neyamaH Ha cmpaHuuyume Ha ,Be3Hu”, npenopvuBa VBaH MuneB Ha
usgamenas. OmmozaBa gBe mBopbu Ha MBaH MuneB ocmaBam B8 AuuHama koaekuus Ha
MupueB - ,BescoHuua” u ,Cyrnamuma”. MopBama gHec ce nasu B8 Cmaposazopckama
xygokecmBeHa 2anepus.

Coc cBolcmBeHus cu memnepameHm [eo MuneB BuvamopkeHo npuema MAagus
xygoxkHuk. Penpogyuupa 20 Ha cmpaHuuume Ha ,Be3Hu”. Hewo noBeye. B npozpamHama
cmygus ,PogHo uskycmBo” MBaH MuneB e eguHcmBeHusam xygoxkHuk, kozomo kamo obpasey
Ha BkuBaBave B HauyuoHanHomo mou npomuBonocmaBsa Ha gemoHcmpamuBHo
HauuoHaAuCmu4yHume u cnopeg Hez2o nceBgoxygokecmBeHu Hacoku B8 Goazapckomo
uskycmBo. BnocaegcmBue konmakmobm mexkgy gBamama He ce 3agoAboyaBa. MBaH MuneB
cpewa cBoume HoBu npusmeAau B8 cmygeHmckama cpega. Tol opopma AumepamypHUS
cegmuyeH aucm ,Ek”, koimo e onosuuyuoHHo HacmpoeH cnpsamo kpalHus aBaHzapgu3bm Ha
lfeo MuneB. HenocpegcmBeHo cBvp3aH ¢ meamvpa, MBaH MuneB He B3ema yyacmue 8
nocmaHoBkume Ha leo. MpomaHama 8 mexHume Au4HU B3aumoomHoweHus mMoXe ga ce
komeHmupa, Ho BakHomo e, ye [eo MuneB omkpuBa B Hezo egHa om Hagekgume Ha
Boazapckomo HoBo uskycmBo. U koakomo u B kuBoma nbmuwama um ga ce pasganeyaBam,
mBopuecmBomo Ha MBaH MuneB B8 nbAHomama Ha naacmudeckusi cu u ugeeH cnekmop
ocmaBa B opbumama Ha leo-MuneBama mogepHa ecmemuka. ToBa ce omHaca kakmo go
paHHume My mBopbu, B8 koumo leo e npo3psaan camopogHus manaHm, maka u 8
ekcnpecuBHomo ,Paznamue”, koemo e cpaBHumo no mMawab Ha BHyweHuemo cuc
~CenmemBpu”.

B ymBopkgaBaHe Ha MogepHu3Ma HenocpegcmBeHo yyacmue B HayaAHUA nepuog Ha
,Be3Hu” umam YaBgap MymadoB (1889-1954) - apxumekm, xygokecmBeH kpumuk u
nucamea, u Cupak Ckumuuk (1883-1943) - noem, xygokHuk u kpumuk. Ha nepomo Ha
YaBgap Myma¢oB npuHagnekam npoHukHoBeHU u BAeCMAWU NO CMUA cmpaHuuy,
nocBemeHu Ha uskycmBomo Ha WBaH bosgkueB, Cupak CkumHuk, Baagumup
HNumumpoB-Matcmopa. Om moBa Bpeme gamupa HezoBuam zpaduyeH nopmpem, geao Ha
BaH MuneB, nybaukyBaH B8 AamaHax Be3Hu. TouyHo e goaoBeHa paduHupaHama
uHmeAuzeHmHocm Ha YaBgap MymadoB8, yuemo oburyBaHe c leo e usmvkaHo om naacmoBe
HemMcku xygokecmBeHu BneyamaeHus u cepuosHo ycBoeHa Hemcka kyamypa.

VimeHHo B mo3u eman om usgaBaHemo Ha ,BesHu” cogbama cBop3Ba umemo Ha
YaBgap MymagoB ¢ moBa Ha Cupak CkumHuk. Mpe3 1920 2oguHa u3Ausa egHa om Hal-
opuzuHaaHume kamo xygoXkecmBeHo peweHue boazapcku kHuzu — ,MapuoHemku”. ABmop -
YaBgap MymadoB, ualocmpauuu - Cupak Ckumuuk. N He moza ga gonycHa, 4ye HelHOMO
pakgaHe e buno HezaBucumo om guckycuoHHomo noae B8 kpvea Ha leo MuneB. Cupak
Ckumnuk e 6ausvk go leo MuneB mvkmo B8 nvpBama z2oguHa om usgaBaHemo Ha
cnucaHuemo. (QopmupaH B8 cpegama Ha pyckus MogepH u aBaHeapg (yveHuk 8
3HameHumomo lMemepbypacko yyuauwe Ha 3BaHueBa, kogemo no 3anaseHu apxuBu mol ce




cnomeHaBa kamo ,6bazapckus noem Manatiom TogopoB”), Cupak Ckumuuk ecmecmBeHo
Hamupa npucmaHuwe 8 MogepHucmuyHo HacoyeHume ,BesHu”. feo MuaeB nuwie 3a Hezo u
penpogyuupa mBopbume my. Ho 8 AuveH naaH nbmuwama um ce pasgeasm. Cupak
CkumHuk npemunaBa 8 npomuBHukoBus Aazep Ha ,3ramopo2”, a om 1921 cmaBa Hez08
copegakmop. Moxe 6u mou ce uyBcmBa omuykgeH om pasgupauume ncuxokapguozpamu
Ha ekcnpecuoHusma. [Mosuuusma My Ha kpumuk u xygokHuk e cBopsaHa ¢
ymBopkgaBaHemo Ha nbAHOUeHHa nAacmuka, Ha aBmoHOMHU xygoXkecmBeHu cmotiHocmuU.
 kamo xapakmep moi e cknoHeH kbm ypaBHoBeceHocm, a He kom 6yHmapcmBo. Moxe 6u
feo MuneB e npexkuBaBar moBa omganeuaBaHe, Ho egBa AU mo ce e ompasuno Bopxy
omHoweHuemo My kom mBopeua Cupak CkumHuk. B AuuHus apxuB Ha leo ce nasu
penpogykuus om kapmuHama my ,BrazoBecm” (1922). Owe no-20naM uUHMepec
npegusBukBa cowjo mam coxpaHeHama penpogykuusi om ,MomvHanama kamegpana” (no
feblocu). VimeHHo Hes feo MuneB cneuuanHo ombenssBa B peueHsusma cu 3a usrok6ama
Ha IOkHobvAapckume xygokHuuu kamo npumep Ha nocmuzHama xygokecmBeHa dopma
(en. ,BesHu”, 1919-1920, kH. 6).

Cpeg Hau-6ausko cmoswume go eo MuneB ca u gBamama 6pamsa PaliHoBu.
foremusim - Hukonau PatHoB (1889-1954), e Aumepamop, Yusmo cAaBa e npozopmsna ¢
usaesaume npes 1912 zoguHa ,bozomuncku AezeHgu”. OmHoweHuemo Ha leo MuneB kom
Beaukus , kolmo e cov3gan AezeHgume Ha Meaxucegek u [aHuen” e Hewo noBeuye om
BosxuweHue u pecnekm. [MopBomo usgaHue Ha ,bozomuncku AezeHgu” om AuvHama
6ubruomeka Ha noema gHec ce nasu B Kowia-mysel ,feo MuneB”. [lokamo aBmopcmBomo
Ha mekema PaiHoB mucmuduuupa u ckpuBa nog 3azagbyHomo AHOHUM, xygokecmBeHomo
opopmaeHue - kopuua u 3aznaBku ca 06sBeHu kamo npuHagaekawu Ha Hukoaal PatiHo8.
3aznaBkume ca cmuAHu, peweHu B ceuecuoHeH gyx. Kopuuama 8 koaopucmuueH akopg
- MepHo-cuBo-kvAmo” npegcmaBa MoHax ¢ kauyaka u ampubymu Ha aAXUMUYHU 3aHSMUS.
AlobonumHo e kopecnoHgupaHemo Ha mosu o6pa3 ¢ NogobHU MomuBu om u306pasu-
meAHomo HacregcmBo Ha feo MuneB. Mpes 1915 2oguHa feo MuaeB 3amucas ga usgage
Hukonal PatiHoB kamo kH. 9 om ,AupuuHu xBopuauwu AucmoBe”. Mo Bcaka BeposmHocm
mexHuam koHmakm Beue ce e 3agoAGouun. OcHoBama Ha masu gpyk6a e gyxoBHomo
mopcayecmBo. M3scregBanemo Ha mosu npobrem 6u Hu nosBoauro ga pasbepem
AuMHocmma Ha leo B HelHama cobpueBuHa. BakHo e ga HanomHuM, Ye kozamo leo MuneB
3ano4Ba usgaBanemo Ha ,Be3Hu”, Hukoaal PaiHoB cnucBa ,3eHuua”, Ha Yuumo cmpaHuuu
nybaukyBa mMHo20 mekcmoBe, cBop3aHu ¢ peauzuosHu u HpaBcmBeHu ugeu. B ,3eHuua” leo
MuneB e npegcmaBeH coc cobecmBeHu cmuxoBe u ¢ npeBogu om Huuwe, Memepaunk,
BepxapH. [lopu 8 PaiHoBua meocodcku 8. ,AHxupa” cpewame umemo my. To e nog mekcma
»JalHama - okyAmHu coXkgeHus Ha eguH HenocBemeH okyamucm”. ObwyBaHemo mekgy
gBamama fBHO HagxBopaa xygokecmBeHume uHmepecu. Mo Bpeme Ha BolHama
npuameacmBomo um cowo e gokymeHmupaHo u nomBopgeHo om usgageHume kapmuuku
¢ BoewHa memamuka Ha PaliHoB, yacm om koumo Hamupame B AuuHUA apxuB Ha noema.
Mpes 1918 lfeo MuneB npeBexkga Ha Hemcku ,Bozomuncku AezeHgu” u ¢ Hez0B0 cbgelicmBue
Hikou om max ca omneyamanu B cn. “Die Aktion” Ha ®paHu, Ndemdpepm. NcmuHa e, ye B




cn. ,Be3Hu” Hama ga Hamepum penpogykuuu om mBop6u Ha Hukoaal PatiHoB8, a camo HezoBu
cmamuu. Ho He 6uBa om moBa ga npaBum 3akalouyeHue, ye feo MuneB He ueHu xygoXkHuka
PatiHoB. Kozamo caeg BolHama Hukoaal PaliHoB npegcmaBs cBosima usnumHa usaoXk6a, 3a
ga opopmu gunaomupaHemo cu B8 XygokecmBeHomo yyuauwe, lfeo MuneB nuwe cmamus
+Hukoaali PatHoB - xygokHukem” 8 cn. ,CavHue” (1919, kH. 4), 8 kosmo oueHsBa
gekopamuBHama gap6a Ha cBos npusmea. Cowo mam mol nybaukyBa npozpamHama cu
paboma ,MpomuB peaausma“. Kamo naacmuyecka nosuuus Hukoaal PalHoB He cnogeas
kpalHus aBaHeapgusom Ha leo. ,HauBHo e ga ce mucAu, Ye ekcnpecuoHusbm uma y Hac”,
nuwe mol B cn. ,3ramopoz” om 1920 2. Ho moBa pasHozaacue He HapywaBa mexHume
omHoweHus. CBugemeancmBo ca ckaskume Ha leo MuneB, opzaHusupaHu npes gekemBpu
1923 2oguHa 8 MAoBguB om [Joma Ha uskycmBama u neyama, Yuimo npegcegamen mozaBa
e Hukonat PaiHo8.

Mo-mankusm 6pam CmosH PatHoB (1894-1978), BnocaregcmBue usBecmer kamo eguH
om ocHoBameAume Ha Gbazapckama kepamuyHa wkona, 8 oHe3u gaaeyHu 20guHuU 3anoyBa
xygoXkHuyeckama cu npakmuka kamo aBmop Ha pucydku u Bunemku B8 pasauyHu
AUMepamypHU u3gaHus. MaHuepom My e ceuecuoHeH. Ho oueBugHo HakakBa gyxoBHa
cmpyHa npuBauva feo MuaeB kom mBopbume Ha maagusa PatHoB. Kozamo 8 TponkoBama
2anepus ce omkpuBa coBmecmHa usnokba Ha CmosH PalHoB u ckyanmopa [MMaHgo
KuceaunueB, feo MuneB He camo 20 HacbpuaBa ¢ peueHsus, He camo penpogyuupa HezoBa
paboma BvB ,Be3Hu”, Ho usgaBa omgeneH anbym c usbpaHu npousBegeHus Ha CmosH
PatiHoB. Bnpoyem mol gonycka u gpy20 MHeHUe — Ha cmpaHuuume Ha ,Be3Hu” omneyamBa
gocma kpumuyna 6Geaekka Ha Cupak CkumHuk, 3a kozomo BusyaaHusm e3uk Ha
patHoBckume pucyHku e mBvpge 6aeg. ToBa pasmuHaBaHe, cmpyBa mMu ce, e
¢dyHgameHmanHo. 1 feo MuneB, u Cupak CkumHuk BompewHo Beye ca ce ocBoboguau om
obamuama Ha ceuecuoHa. Ho gokamo 3a Cupak CkumHuk naacmuuyeckama cmpaHa Ha
obpasa e 2naBHa, onpegeaswa ouenkama, feo MuneB e uyyBcmBumeneH npegumHo kom
gyxoBHume, He BuHazu u 3agoarkumento B naacmuka uzaBaBawu ce cmpatu. B cnomeHume
cu CmosH PalHOB onucBa ammocpepama Ha maxHomo obuyBaHe. Cpeg npusmeAaume,
koumo noumu Bceku geH HaBecmsaBam Gpamama 8 goma um Ha ,CodpoHuld” 9, ca leo
MuneB, AceH 3namapo8, Hukonal AuaueB. imeHHo B auuHama koaekuus Ha 3namapoB ca ce
3anasuau Hakou om pegkume paHHu mBop6u Ha CmosH PalHoB.

Ckyanmopom MaHgo KuceaunueB (1890-1982) nonaga 8 opbumama Ha feo MuneB
ype3 coBmecmHama cu coc CmosH PatHoB8 usnokba. OyeBugHo uskycemBomo My gonaga Ha
noema. Tol penpogyuupa BvB ,Be3Hu” HezoBama naacmuka ¢ gBama Byxana, o3aznaBeHa
.3azagka”. luncoBa omauBka ocmaBa B AuuHama konekuus Ha lfeo MuneB. [iHec ms ce na3u 8
Kowa-mysel ,leo MuaeB” 8 Cmapa 3azopa. ObwyBaHemo um, Bnpouem, e buro kpamko,
3awomo Hackopo KuceaunyeB 3amuHaBa Ha cneuuaausauus 8 lfepmaHus.

HegocmambyHo ocBemaeHu Bce owe ca omHoweHusma meXgy lfeo MunaeB u MBaH
NazapoB (1889-1951). Mo-Bb3pacmen om [leo, VBaH Aa3apoB e usnoAHUA nbpBume cu
3HaYumeAHu mBopbu Ha BoeHHa memamuka npe3 10-me 2oguHu. Mo Bpememo Ha ,Be3Hu”
mou Beye ce e 3aBbpHan om lepmaHus, kegemo He camo e wkonyBan gapbama cu, Ho u ce e




npuobwuA kom mogepHume gBukeHus B8 uskycmBomo. Moxe 6u no-nbAHomo npoy4BaHe
Ha apxuBa Ha V1BaH AasapoB we uszacHu koHmakma mexXkgy gBamama mBopuu, Ho u gHec no
omgeAHu 2paduyHuU U nAacmuyHu mBopbu Ha AasapoB moxkem ga mBopgum, Ye ca uMaAu
06wy, esuk. N HaBapHo He e cayvaliHO, Ye penpogyuupaHemo Ha npou3BegeHus om WBaH
AazapoB npogoakaBa u Ha cmpaHuuume Ha ,MAamok”.

Cpeg xygokHuuume, Yuumo umeHa cpeusame BvB ,BesHu” ca owe Xpucmo
KaBapHaaueB, Bopuc CmedyeB, LlaHko AaBpeHoB. Te ca BpbcmHUUU Ha U3gameAsa U CoWo ca
ce popmupasu B npenomHomo BoeHHo Bpeme. Xpucmo KaBapHaaueB (1894-1951) ocmaBa
- Bce owe HeuscaegBaHa duzypa B Hawemo uskycmBo. B Hsakou zanepuu moi e npegcmaBeH,
HO ¢ paHHU mBopbu uau ¢ kocHume cu mopcku nesaxu. Te 3a cvkaneHue He gaBam
npegcmaBa 3a HezoBama kocmonoAumHa U MOgepHUCMUYHO HacouyeHa AuvHocm, Apko
wABura ce He camo B bBoazapus npes 20-me 2oguHu. XygokecmBenama kpumuka u
nybauuucmuka Ha KaBapHaaueB 8 cmapume BecmHuuu no3BoasBa ga ycemum no-gobpe
xapakmepa my, eBponetickama my kyamypa. Kozamo Xpucmo KaBapHaaueB omkpuBa
nbpBama cu usrokba B8 TpvnkoBama z2anepus npes 1919, cn.,Be3Hu" s ombeassBa, Ho ¢
usBecmHu pesepBu. EgHoobBpasuemo B8 ceuecuoHHama cmuAucmuka gucmaHuupa leo
MureB om moBa uskycmBo. Ho kozamo caeg npecmos cu 8 lepmaHus xygokHukom ce
~ Bpbwa noumu yucm ekcnpecuoHucm, Hewama ce npomeHsm. B ,Maamok” HeBegHbXk ce
penpogyuupam HezoB8u pabomu. HaBapHo 3a leo MuneB e BaXkHa u HoBama my memamuka
- gokepume u 6e3pabomHume, Ho pewaBauw, e HoBusm BusyaneH e3uk Ha KaBapHaaueB.

OnokHuuu cve u Ha bopuc CmedueB (1894-1983), nosHam HU npegumHo ¢ KbcHUMe
cu mapuHu. [la cu npusHas, usnumBax HegoymeHue, kozamo 4emsax Bv8 ,BesHu”
BvsmopkeHume gymu Ha leo MuaeB 3a cypoBume, MoHyMeHmMaAHU obpasu Ha CmedyeB.
Cakaw cmaBawe gyma 3a gpyz YoBek. EgBa HeomgaBHa ce 0308ax B xpam-namemHuka Ha
_ nagHanume B bBankanckama, MexkgycolosHudeckama u MMopBama cBemoBHa BoiHa 8
MoeweBo. Mozaegbm Mu Ge npuBreyeH om obpasa Ha MoaH Kpocmumen om ukoHocmaca.
C 2py6u yepmu Ha 4YoBek om Hapoga, MemexXeH, mpemupaH omkpumo ekcnpecuBHo. B3psax
ce B nognuca - b. Cme¢ueB. Emo egHa chega om mBopuecmBomo Ha CmedyeB om 20-me
20guHu. lMpe3 1922 mo ce 3aBpbwa om cneuuaAusauus BoB BueHa, 3apegeH ¢ munuyHus 3a
‘mozaBawHama xygokecmBeHa maagexk Bkyc kom ekcnpecuoHusma. VimeHHo no moBa Bpeme
mod cv3gaBa mBopbu, koumo npaBam BneuyamaeHue Ha leo MuaeB u koumo ca yacm, owe
Hepaskpuma, om kpamkus 6vazapcku mogepHu3sbm. Mo-kbcHo ycroBusma chomaBam ByHma
y CmedueB u mol He coymaABa ga peaausupa B8 noAHoma manaHma cu, nocpewHam Hakoza
¢ moakoBa HageXkgu. B HaBeuyepuemo Ha Hacmoswama usrokba umax waHca ga 6Gbga
gonycHama go egHa yacmHa koaekuus, 8 kosmo omkpux u gBe om MoHymeHmMaAHUme
paHHu pabomu Ha CmedyeB. EgHama 6Hewe 3HameHumomo ,OnaakBave XpucmoBo”,
komeHmupaHo 8 peueHsusma Ha leo MuaeB. B gpyzomo naamHo nozaegem Mu bewe
npukoBaH om eguH MowHo u3BasH keHmaBop, ycmpemeH koM cAbHUemo. 3a
npudacmHocmma Ha CmedueB kom MogepHucmuyHume cpegu 208opu u egHa 6ezaa ckuua
Ha YaBgap MymagoB, gamupaHa 1927 zoguHa.

Cayyasm Lanko AaBpenoB (1896-1978) e pasauyeH. ToBa e xygokHuk, koimo
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ocmaBa 3HauumeAHa crega B8 ucmopusma Ha HoBama Goazapcka XkuBonuc. HezoBume sapku
kapmuHu, 8 koumo Bv3kpbcBam maHacmupckume cmapuHu u Bospokgenckusm MAoBgus,
usnvAHeHU B cBoeobpaseH ukoHonuceH maHuep, 3aBuHazu cBbp3Bam umemo My ¢ mbpceHe
Ha HauuoHareH cmuA. 3amoBa moXe 6u ca 3abpaBeHu maagekkume My 20QuHU Ha
mMogepHucm. 3a wacmue cam Llanko AaBpeHoB B8 memoapHama cu kHuza Mo cmpbmHama
nomeka” onucBa Hauyaromo Ha xygokHuueckama cu gedHocm. Cmapume u3gaHus u apxuBu
gonbABam HezoBus paskas, HanbAHO npeHebpezBan om uscregoBameaume Ha uskycmBomo
My. BHUMameAHusm uYumamea Ha cn. ,Be3Hu” we omkpue npe3 mpemama 20guWHUHa,
kozamo usgameasm He Moxke ga npeogonee ¢puHaHcoBume 3ampygHeHuUs U e npuHygeH ga
usocmaBu 20nemus popmam u ualocmpauuume, omzoBop Ha AumepamypHama aHkema 3a
cMucobAa Ha uskyemBomo, nognuca A. AaBpeHoB, BueHa. ArekcaHgop e kpbweaHomo ume
Ha xygokHuka, koemo no-kecHo mol 3ameHs coc 38yuHOmo, gageHo om 6aba my, Llanko.
Toky-wio cmonuA Ha xygoXkHuveckomo nonpuwe, nocewaBaw, kypcoBe Bv8 BueHckomo
YacmHo y4yuauwe ,CB. AHa“, NaBpeHoB Beue e kamezopuyeH B pasbupaHemo cu 3a
gyxoBHomo 8 uskycmBomo. Moxe 6u nosHaHcmBomo ¢ feo MuaeB gamupa om no-paHo, om
Wkonama 3a 3anacHu oduuepu B8 KhakeBo, Ho mBopueckama 6ausocm ugBa caeg
3aBpowaremo Ha LlaHko AaBpeHoB 8 Bvazapus npes 1922 2. B nopBume mBopbu, ¢ koumo
y4acmBa 8 usnrokbume Ha KOXkHoBbAapckume xygoXkHuuu u Ha 2pynama ,babakoB - [eveB
- NaBpeHoB” mol 3awumaBa kpegomo cu, uspaseHo Ha cmpaHuuume Ha ,BesHu” u cu
cneyenBa crnaBama Ha mogepHucm. [lo ckopo camo Hakou om mesu HezoBu nopBu mBopbu
BAaxa nosHamu, u mo 2AaBHo no penpogykuuu. OmBapsHemo B8 nocaegHo Bpeme Ha apxuBa
Ha Llanko AaBpeHoB 3a u3cregBaHe nosBoau mosu usBecmeH 2naBHO no AumepamypHu
onucaHus obpas Ha xygokHuka kamo mAaag ga noayuu konkpemuu, Makap u HenbAHU,
oyepmaHus. OcobeH uHmepec cobykgam cepus mBopbu om Hayaromo Ha 20-me 20guHU,
Bopxy koumo ce 4yBcmBa kpbcmocaHomo BAusHue Ha ceuecuoH, cumBoAusbMm,
ekcnpecuoHusom. Te ca ueHeH gokymeHm 3a ucmopusma Ha GbAzapckusi MOgepHU3LM U
20Bopam 3a gbp3ocmma u memnepameHma Ha xygokHuka, 3a omkasa my ga cregBa
omvnkaHu nomuwa. QPokycupaHemo Ha npobaema ,feo MuneB u Gorzapckume xygoXkHuuu
mogepHucmu” gaBa BvamokHocm ga u3dBum uMeHHO me3u obwHocmu om
€gUHOMUWAEHUUU, ga oyepmaeM noremo u nyHkmoBeme Ha mexHume koHmakmu - AuYHU
u mBopyecku. Mpe3s 1922 2oguHa LlaHko AaBpeHoB neyama nvpBama cu peueHsus u ma e
nocBemeHa Ha usnokbama Ha Hukonal PalHOB, ypegeHa B [MaoBguB. [la HanomMHuMm

= npozpamHama cmamus Ha camua feo MuaeB, nybaukyBarna gBe 2oguHu no-paHo no noBog

usrokbama Ha KOXkHobbazapckume xygokHuuu 8 Codus, B8 kosmo kamo 2ocmu yyacmBam

= Cupak Ckumuuk u WBan BosgkueB. MokaHama kom me3u aBmopu 6e3cnopHo
cBugemeacmBa 3a MogepHUCMUYHU HacmpoeHus B8 naoBguBckama zpyna. LiaHko AaBpeHoB
e cpeg Hal-3ananeHume opzaHusamopu Ha [loma Ha uskycmBama u neuama 8 MaoBguB,
yyacmHuk 8 MHo20 Hez0Bu HavuHaHus. Kozamo npe3 gekemBpu 1923 zoguna feo MuneB
npucmuza 8 MAoBguB, 3a ga usHece 3HameHumume cu ckasku, ocmaBuau caega B MecmHama
npeca, mol 20cmyBa 8 goma Ha Llanko AaBpeHoB. B namem Ha masu cpewa 8 ,3AamHama
kHuza 3a 20cmu” Ha Llanko AaBpeHoB leo HanucBa caegHus mekem:




Koakomo no-*uBo - moakoBa no-HexygoxkecmBero.
WskycmBomo Hama Huwo o6wio ¢ gedicmBumerHocmma.
WskycmBomo Hama Hyxga om mogen.
LBa noaloca: Ha eguHusa cmou XuBama
gedcmBumenHocm - Ha gpyeus:
WskycmBomo.
Koakomo no-ganey e xygoxk+ukom om
gedacmBumeaHocmma, om ¢opmume Ha
getcmBumenHocmma - om ,Mogena” -
monkoBa no-6Au3o e moi go
WskycmBomo.

MaoBguB, 16.12.1923

feo MuneB

TpygHo e ga BbscmaHoBum ammocdepama Ha guancza MuneB - NaBpeHoB. Ho
MokeM ga omBenekum, Ye MHOZO Hewsa cpogaBam gBamama kamo cpega u BoanumaHue,
kamo loHowecku nopuB kom zoremus cBsm u uskycmBomo. AloGonumHo e, ye kakmo leo
* MuneB om paHHa Bv3pacm uma cknoHHoCm ga usgaBa pvkonucHu BecmHuyema u cbopHuuy,

maka u AaBpeHoB kamo yueHuk BoB (Qperckus kamoauuecku konexk 8 MaoBguB cnucBa u
uAlocmpupa 8ecmHuk ,Purocod”. LlaHko AaBpeHoB cmaBa Hacmosmen 3a cB80os 2pag Ha
HoBomo cnucanue ,Maamok”. Mpes 20-me 20guHu AaBpeHoB e cBopsaH ¢ ecmemukama Ha
MogepHomo uskycmBo, Ho e Heobxogumo ga nogyepmasi, Ye u no-kvcHo, kozamo Hamupa
UHguBugyaAHUsA cu nbm, opuzuHaAHOMO cu kapmuHHO npocmpaHcmMBo, Mo He U3MeHs Ha
enaBHama uges Ha cBoAma Maagocm - gyxoBHO U cmuaHo uskycmBo.

Bacun 3axapueB (1895-1971) e owe eguH xygokHuk, yusmo mpaekmopus Ha
kuBoma muHaBa npes ,BesHu”. HezoBama ,lorzoma” e Bou3npousBegena B uBam npes
nbpBama zoguwHuHa Ha cnucaHuemo. 3axapueB e cowo npoBuHuUareH MAageX ¢ nopuB
kbm 3HaHue u kyamypa. M1 mol muHaBa npes okonume Ha BodHume. EgBa caeg moBa, npes
1919, ce gunromupa B XygokecmBeHomo yyuauwse. He 3Haem Huwo konkpemHo 3a
Cpewama My ¢ feo MuneB, Ho mokem ga npuemem, ye ms ce e cocmosra no Bpeme Ha
usnumHama usrok6a Ha Bacua 3axapueB, kosmo e coBmecmHa ¢ masu Ha Hukoaal PatiHo8.
Cpeg nokasaHomo om maagus zpaduk e u ,forcoma”. TozaBa Bacua 3axapueB e eguH om
ocHoBameaume Ha [pykecmBomo Ha HesaBucumume XygokHUUU U € CneuuaAnHo
ombeassaH B cmamuama Ha feo MuaeB no noBog nopBama um ekcnosuyus npes 1920. AcHo
e, Ye mBopbume Ha 3axapueB umnoHupam Ha leo MuneB8, omzoBapsm Ha HskakBa Hezo8a
npegpasnonokeHocm koM nogoben pog obpasu. Llle gonvaxs, Ye y noema e ocmaHana egHa
om pucyHkume, nokasaHu Ha usnumHama usaoxk6a - ,[pexom"”.

lle npogbaka ¢ npuBAudaHemo Ha owe gBe umena, gokasaHo obuyyBaau ¢ leo u
NpeHecAu nocBelueHuemo cu Ha MogepHomo uskycmBo npes ueaus cu uBom, makap u
npekapaH 8 20nAma uYacm ganey om poguHama. Taka op6umume, no koumo kpoxkam
[eoBume BHyweHun, ce paswupsBam u HaucmuHa cmaBam yacm om cBemoBHomo
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xygokecmBeHo npocmpaHcmBo. WmeHama Ha [leopeu BeaueB (1891-1955) u Hukonau
AbpaweB (1897-1977) He cpewiame B u3gaHuama Ha noema, Humo B HezoBama
kopecnoHgeHuus u apxuB. Bonpeku moBa cu no3BoasBam ga 2u npuBaeka myk u ga paswups
¢ max kpvza Ha oHesu, koumo no BompewHa npegpasnorokeHocm ca BUAU CPOgHU Ha
20Aemus noem u 2pakgaHuH. Y6egeHa coM, ye maxHomo kpamko AuuHo gokocBaHe go leo
MuneB He e Buao caydalHocm.

ABmopbm Ha eguHcmBeHama 3aceza MoHozpadus 3a leopzu BeaueB Buuo MBaHoB
cnomeHaBa, ye B HacnegcmBomo My uma ckuua Ha noema feo MuneB. 3a coXkaneHue He
omkpux B koaekuusma Ha Kouia-mysel ,leopeu BeaueB” BoB BapHa. ToBa He mu gaBa,
pasbupa ce, ocHoBaHue ga ce ycomHABam 8 camus dakm. Owe noBeuye GuozpaduyHume
koopguHamu nocouBam u konkpemHama Bo3mokHocm 3a 3ano3HaBaHe Ha leopau BeaveB ¢
feo MuneB u nocregBano usnbAHeHUe Ha nopmpemHama pucyHka. ToBa HaU-BepoamHo e
MO2AO ga ce CAy4U npe3 Aamomo Ha 1919 zoguHa - uskaloyumenHo BaxkHa 3a gelHocmma Ha
leo. Tol e 3aMucAuA u3gaBaHemo Ha cn. ,BesHu” (1919-1922). TpeckaBo caegu Bcuuku nposBu
Ha mMAagomo, HoBamopcku opueHmupaHo nokoaeHue. Muwe 3a gunAomHama usrokba Ha
Hukoaati PatiHoB, 3aBbpwuA nopagu BoliHume akagemuyHomo cu obpa3zoBaHue npes loHu
1919. Ha mesu 3awumu 3agbakumeArHo e npucbecmBan u leopzu BeaveB, koimo cobwo ce
3aBpobwa om GppoHmMa, 3a ga npogoaku caegBaHemo cu u ce gunaomupa npes cregBawama
1920 20guHa. ToBa, Ye mol e peareH comuwireHuk Ha leo ce Bukga om nopeguua HezoBu
mBop6u, wacmauBo coxpaHeHu B Kowa-myseld ,leopau BeaueB”, makap ocmanaau
HeusBecmHu gopu 3a cneuuaaucmume u egBa HeomgaBHa BoBegeHu B HayuHO obpblueHue.
Te noka3Bam nouepk, CUAHO NOBAUSH OM NOCMUMNPECUOHUCMUYHUME MmeHgeHyuu, koumo
Ha 6vAzapcka nouBa ce okasBam nopBu kvAHoBe Ha mogepHomo. BeaueB npegnovuma
2BawoBama mexHuka u pabomama ¢ yucm uBsm. B cowama cmuaucmuka moid we pucyBa
noemuyHume cu umnpecuu om napwkkume napkoBe, usnbaHeHu B Havanomo Ha 20-me
20guHU. OnpegeAeH uHmepec B pamkume Ha Hawama memMa npegcmaBasBa nopmpemHama
ckuua Ha MaageXk. MigenmuduuupaHemo Ha Mogeaa ¢ konkpemHo Auue e npobaeMamu4Ho,
Bonpeku Hakou npuAuku, koumo Bogam kom obpasa Ha YaBgap MymadoB. Ho no-BaxkHo e,
ye moBa e mun Ha mozaBaweH uHmeAekmyaAneu, umeHHo om cpegume, kbm koumo ce
obpowia leo u 3a koumo moi e penpeseHmamuBHa ¢uzypa. Tasu nopoga MAagu GbAzapu, Ha
koumo cbgbama e ompeguaa spbk, Ho mpazuyHo kpamok usAas Ha xygokecmBeHama cueHa
B8 cregBoeHHus nepuog, gopu ¢usuvecku cu npuaudam. CocpegomoveHocm u gyxoBHa
ycmpeMeHocm, memnepaMeHm U omgageHOCm Ha ugeana cAazam omnevambvk Bopxy
obauka um. TakoB e obpasom om ckuuama Ha BeaveB. LLpuxom e HepBeH u ompuBucm,
ncuxuveckuam »kuBom - uzBegeH Ha npegeH NAaH.

BegHaza cAeg gunAaoMupaHemo cu BeayeB 3amunaBa 3a EBpona. MopBama cnupka
e Mapux. Mpes 1922 e 8 fepmaHus — MioHxeH, bpemeH, BopncBege. Tyk mol npucmuza 8
kocHama eceH Ha 1923, nokaHeH om camus XauHpux Qozenep, egus om ocHoBameaume
Ha 3HameHumomo xygoXkHuuecko 6pamcmBo. [Hec 3HaueHUemo Ha moBa obuecmBo e
oueHeHo no gocmouHcmBo u B xygokHuuume om BopncBege Bukgam zpyna,
nogzomBawa ekcnpecuoHusma nogo6Ho Ha ,CuHuam koHHuk” u ,Mocm”. leopzu BeayeB




pucyBa BvB BopncBege u moBa e Hoazapckama caega B ucmopusma Ha 3HameHumama
xygoxkHuuyecka konoHus.

M3kywaBam ce omHoBo ga noguyepmas 3HaveHuemo Ha lepmaHus 8 »kuBoma Ha
xygokHuuume om kpvza Ha leo MuneB, gyxoBHo Geassana u camus Hezo. leopzu BeaueB
npebuBaBa B lfepmaHus cowo He kamo cayyaeH nbmewecmBeHuk. ABmonopmpemume My
om MioHxeH 208opam 3a moBa. A makap u kpamko, obuyyBaHemo my ¢ Qozerep omBaps
bvgewu gyxoBHU npocmpaHcmBa. Camama ¢uzypa Ha (ozerep om cBos cmpaHa uma
cBoume napaneau B8 Hemckama xygokecmBeHa kyamypa ¢ masu Ha XepBapm BangeH. CxogHa
e cbgbama Ha mesu gBama kyamypHu nocpegHuuu. AuyHOoCmU C 20AaM xygokecmBeH u
obwecmBeH 3apsag, koumo cmaBam XepmBa Ha couuaaHume cu ymonuu.

Clokembm Hukonall A6paweB npegaaza cBou gonupHu mouku go memama [leo
MuneB. [lecemunemus creg cMbpmma Ha noema, 8 Hlo WMopk xygokHukom u
xygokecmBeHusm negazoz Hukonal A6paweB, koimo pvkoBogu mam cBos wkona
Abrasheff School of Art ce cpewa c¢ egHa om cecmpume Ha leo MuneB8 - Mapus
BragumupoBa. W 3a gBamama 3agokeaHckama poguHa e ocmaHana 3aBuHazu ganey, Ho
CNOMeHbM 3a HeA He e 3azAbxHaA. B ammocdepama Ha moBa obuiyBaHe ce pakga ugesma
No cnoMeHU om MAaguHume AbpaweB ga HapucyBa nopmpem Ha noema. [IHec moi ce nasu
8 Cmaposazopckama xygoxkecmBeHa 2anepus. MpaBen e B8 cpegama Ha 70-me. Makap Bce
owe Yacmu4Ho 3abyreHu B malHa, XkuBombm u mBopuyecmBomo Ha Hukoaal Abpawe8
paskpuBam egHa nocregoBamenHa nosuuus, kosmo Hu kapa ga Bukgame 8 Hezo duzypa,
Bauska no gyxoBHa Hazaaca go leo.

AbpaweB e om cauBeHcku pog u e noumu BpocmHuk Ha cmaposazopeua feo MuneB.
Kom 1919 20guHa ce omHaca nbpBuam napanen B cogbume Ha gBamama. Caeg Bcuuko
npeXuBsaHo Ha dppoHma u B fepmaHus, npeusnbAHeH ¢ ambuuuu ga gedcmBa 3a o6HoBama
Ha xygokecmBeHua *uBom y Hac feo MuneB 3anouBa ga usgaBa cn.,BesHu”. MopBama
khukka usausa npes mecey cenmemBpu. Cowama eceH Ha 1919, maako no-kbcHo, npes
HoemBpu usausam om neyam gBeme kHukku Ha ,3ems”, gBycegmuuHo cnucaHue 3a
uskyemBo u kpumuka, yuimo ,cmonaHud u pegakmop” e Hukonal A6paweB, cowo
HeomgaBHa 3aBopHan ce om lepmaHus. Mopagu kpamkus cu XuBom cn. ,3ema” He moke ga
CbNepHUYU — HUMO No Mawab, HUMo no ucmopuyecka poas - ¢ ,Be3Hu”. Ho cb3Byyusma 8
gBeme u3gaHus - ocobeHo om gaAeyHa gucmaHuus — ce npoyumam omyemauBo. ToBa ce
omHaca npegu Bcuuko go aBmopume - Aumepamopu u XygokHUUU, YUUMO UMEHa
onpegeAsm npozpamama u Ha gBeme. bpamama Hukoaal u CmosH PalHoBu, Cupak
CkumHuk, Hukonal AuaueB, [lumuo [e6ersHoB, BaH AasapoB. Haraza ce npucbcmBuemo
Ha Hukonal PaiHoB (8 gBeme my kauecmBa - Ha Aumepamop u xygoxkHuk) u Ha Cupak
CkumHuk, ocmaBua umeHHo Ha cmpaHuuume Ha ,3ema” eguH om nbpBume cu npozpamMHu
mekcmoBe ,Imame au xygorkecmBena kpumuka?”. 3a moBa, ue AbpaweB nasu cnomeHa 3a
MAaguHume u 3a GoAapckume cu gpyzapu MogepHucmu cBugemeacmBa eguH omneyamvk
om ,Macku” Ha Cupak CkumHuk, nybaukyBaH Hskoza B ,3ems” u npeHeceH B Boazapus ¢
AUYHUSA apxuB Ha xygokHuka caeg cMopmma my. 3Hauu npes Bcudkume 20guHu Ha ckumaHus
no cBema - Mimaaus, Qparuus, ApkenmuHa, Bpasuaus u CALL mo3u obpas e BUA ¢ Hezo.
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A6paweB Hanycka Boazapus npes 1920. Ho ueausm My cregBaw, nom e o6BbpsaH coc
cogbama Ha MogepHomo uskycmBo. B Mapuk mol obwyBa ¢ npegcmaBumeau Ha
Mapwkkama wkoaa. B Bpasuaus nog nceBgoHuma Hukoaa ge fapo mou ce Haraza kamo
3HayumeAHa ¢uzypa B kpvza Ha mogepHucmume. 3acAykaBa cneuyuaaHo BHumaHue
HezoBama meopus Ha uskycmBomo. C Bcuuko moBa mo ce BnucBa B ozpomHuA U MHO20AUK
nomok Ha UHMepHaUUOHaAHUA MOogepHU3bM om nbpBama noroBuHa Ha XX Bek.

Mpes 1923, 3a ga o3HaMeHyBa nemzoguwHUHama Ha kHuzousgameacmBo ,BesHu”, leo
MuneB nogzomBsa u usgaBa AAMaHax BesHu. CnucaHue ,BesHu” e npembpnaro ¢uHaHcoB
kpax. Hakou om HaU-6Auskume copamHuuu ca usocmaBuau pegakmopa Mmy. KpalHama
pagukarHocm Ha HezoBama ecmemuka ce e Bv3npuemana om noBeyemo kamo
HecbzaacyBaHa ¢ MecmHume ycAoBusi u ocobeHocmu Ha Gobazapckus kuBom. Peskume
koHppoHmauuu Ha feo MuneB B xygokecmBeHume cpegu ca meMa Ha MHO20 nybAukauuu 8
mozaBawHua neyam. EquHcmBeHama Bov3mokHocm ga ce Bnuwew 8 6oazapckama kyamypa
e aganmauusama. MocmuzHaAu u3BecmeH ycnex, xygokHuuume ca 6uAu ckrnoHHU He Kom
aBaHzapgucmku npomecm, a koM npumupaBaHe ¢ mpaguuuoHHUMe GopMU U UHCMUMyUUU.
Mopagu cBoeobpasuemo Ha ucmopuyeckomo Hu pasBumue y Hac He ce cb3gaBa wo-20ge
3HayumenHa kyamypHa obuHocm, koamo ga e aBmoHomHa u HesaBucuma B ueHHocmHume
cu cokgeHus u kosmo ga cmaHe Hocumea Ha HoBume xygokecmBenu ugeu. W Bce nak
usgaBaHemo Ha cn. ,Be3sHu” He e ocmaHano bescregHo. To e pasgBukuno naacmoBe 8
obwecmBeHomo cv3HaHue, ocobeHo B maagekkume cpegu. VimeHHo mam ca
Bo3moprkeHume noyumamenu Ha feo MuneB. Cpeg yyeHuuume u cmygeHmume Bo3zaegume
My Hamupam cmpacmHu npuBopkeHuuu. feo MuneB obuyyBa ¢ max. WsHaca ckasku.
Ouckymupa Bonpocume Ha uskycmBomo. Cpeg msax omkpuBa HoBu umeHa, Ha koumo
Bo3naza HageXkgu.

EguH om me3u MAageXku e Mupyo KauyaeB (1901-1972). leo Bsema yemupu HezoBu
pucyHku Ha mema ,foguwHume BpemeHa” u 2u omneuyamBa B8 AAmaHax BesHu. Tasu
uHMepecHa Au4YHocm e usBecmHa baazogapeHue Ha nybAaukauuume Ha HezoBus npusmen u
pogHuHa XxygokecmBeHus kpumuk Kupua KpocmeB (1904-1990), cam no oHoBa Bpeme
aBmop Ha ekcnpecuoHucmuyHu mBopbu. Ogopmun ce B kpvza Ha Maagume amboacku
mMogepHucmu, KauyaeB Hamupa npsk u camocmosmeneH nbm kom mBopyecmBomo.
HezoBama usnokba B8 Am60A cvBnaga ¢ npucmuzaHemo Ha leo MuneB 8 zpaga.
PesyAmambm e hoowpumeAHa peueHsus B8 mecmHus B.,TyHgka". Pucynkume Ha Mupyo
KauyneB ca HanpaBuau BneyamaeHue Ha noema ¢ ocBobogeHocmma cu om Hamypama u ¢
daHmasuama cu. Kozamo gHec oznekgame moBa Hezoaamo no obem mBopuecmBo u ce
onumBame ga 20 cumyupame B noAemo Ha MogepHucmu4yHu nposBu, BegHaza
ombeassBame, ye pabomume Ha KauyreB HAMam Huwo oBwo Cbc cumBoAucmuyHo-
ceuecuoHHume HaBeu. Hewo noBeye - B8 mAXx gopu Moz2am ga ce omzamHam
cloppeanucmuyHu npeguyBcmBus. leo MuneB e uman nbAHama y6egeHocm B8
xygokecmBeHama Hazaaca Ha Mupuo KauyaeB, kozamo 20 npenopvyBa (Hapeg c VBa
boagkueB u AHa bancamagkueBa) kamo yvacmuuk 8 MexkgyHapogHama seHumucmka
usaok6a, opzaHusupaHa om Alo6omup Muuuy B Beazpag (1924). B masu ekcnosuyus Hawu
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XygokHuuu 3a nopBu nbm ca nokasaHu pegom ¢ Hal-3HaYuMeAHU puzypu Ha eBponeuckus
MogepHu3sbM — KaHguHcku u Kae, [lerone, Apxunetko, LiagkuH.

CregBawama 1925 20guHa 8 usrokbama Ha cloppearucmume 8 Mapuk yyacmBa
borzapuibm KopXk MManazoB (1894-1972). HezoBama camocmosmenHa usnok6a 8 Codus
npes 1919 feo MuneB nocpewa psasko kpumuuHo. MpuyuHume 3a nogobHa peakuus ca no
Beaka BeposmHocm kombuHupaHu - ncuxonozuyecku u ecmemuyecku. Ho kakmo nowskoza
ce cyuBa, cogbama BnocregcmBue cmpaHHO npumupsBa onoHeHmume. B kpas Ha 1921
_2oguHa B bepauH Xopxk Mana3oB Bausa B koHmakm ¢ Ockap Kokowka u cmaBa cBoi cpeg
~ XygokHuuume 8 2anepus “Der Sturm”. Mpes 1923 usnaza ¢ ABo opueHmupaHama 2pyna
«HoemBpu”. A ¢ MapuX, kogemo [Mana3oB npucmuza 8 Havanomo Ha 1924 3anouBa
couuHckomo My paxkgaHe Ha xygokHuk MogepHucm ¢ opuzuHaneH u spbk novepk, kakoBmo
Om paHHume My onumu He Buxkga y Hezo leo MuneB.

Lo ce omHacs go Mupyo KauyaeB, cogbama my e cBopsaHa u ¢ MOgepHuU3Ma, u ¢ [eo
MuneB. HezoBusm ,baa focnogeH”, nokasaH Ha BeHeuuarckomo GueHane, e 6un omkyneH om
Mapuremu. Mpes 1923 2. Hez0Bu uBemHu pabomu Hamupame Bopxy kopuuume Ha
en. ,Coputicku XkypHan”. Kauyre8 ualocmpupa ,Maskom” Ha Qumumbp BasoB (1902- -1976),
€gHa yucmo ekcnpecuoHucmuyHa no koHuenuus kHuza. Camusm aBmop nuwe noemama
~ owe kamo 2umHasucm npe3 1919 u He ce ocmensBa ga A nokake Ha umeHumus cu Yuvo.
VskalouumenHo uHmepecHa e AuMHOCMMa Ha Mo3u BbAzapuH ¢ yHukaaHa eBponelicka cogba.
Cheg cregBare BuB Buera, MioxeH u Lilopux, lJumumbp BasoB e 8 Mapuxk, kogemo om 1924
go 1928 e duzypa B8 Hamomo ¢petcko kuHo. CowecmByBa HegokasaHa uHpopmauus, e
Mupuyo KauyreB e ualocmpupan noemama ,CenmemBpu”. TpazuuHama 2ubeA Ha noema
npekvcBa xygokHuueckus nom Ha Mupuo KauyreB. Tol ususano ce nocBewaBa Ha
mexHukama.

C leo MuneB e obwyBar u ckyanmopom Memop PamagaHoB8 (1895-1972). Tou e
aBmop Ha usBecmHama 2naBa Ha noema, peweHa 8 ky6o-pymypucmudyeH naaH. PamagaHoB
e ocmaBua cnomeH, om kotmo cmaBa sicHo, Ye Bpvskama mekgy gBamama He e cayyaiiHa u
noBvpxHocmHa. Ta gamupa om [otpaHckus ¢ppoHm. CmaBa ¢ nocpegHuyecmBomo Ha
obwus npusmen Hukoaal PaiHoB. Vima pa3Bumue, 3awomo ce ocHoBaBa Ha cxogcmBo BuB
Bvzanegume. Mopmpemovm Ha leo MuneB e usnbaHeH npegu loHu 1923. Mo cowomo Bpeme
lMemvp PamagaHoB npaBu u sHameHumama macka Ha Hukoaal PatHo8, gHec B koaekuusma
Ha HXT.

Emo makvB e kpveom om xygokHuuu, npuBaeyeHu okoao cn.,BesHu” u
egHOUMeHHUA aAMaHax. Heobxogumo e uHmenekmyanHo ycuaue, 3a ga ce ocBobogum om
meXecmma Ha obuvalHume koHduzypauuu, 8 koumo mesu umeHa ca 6uau BkalouBaHu u ga
2u Bugum no HoB HauuH - kamo obwHocm, cbsgageHa makap u 3a kpamko - om AuuHocmma
U aBaHzapgHume ugeu Ha leo MuneB. 3a uscaegoBamens e BoaHyBawo ga ycmaHoBu u
npocregu B3aumoomHoweHusma Ha aBmopu, koumo mpaguyuoHHo 8 npegcmaBume Hu ca
CmMoAAU garey eguH om gpyz. [la nocmaBu Bacua 3axapueB go WBaw MuneB, Hukoaadl
PaliHoB go VBaH BoagkueB, Cupak CkumHuk go Llanko AaBpeHoB. 3a ga moke ga Bugu
obwume Hacoku B8 mBopuecmBomo um npes nvbpBume caegBoeHHU 20guHu kamo nposBa
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Ha MogepHucmuy4Ha ecmemuka. OHoBa, koemo cBbp3Ba mesu maagu, GygHu u wupoko
obpasoBaHu, pasHOCmpaHHO HagapeHu Xxopa, AeXu Hag geAHUYHUme u u30bwo Hag
kumeickume peaauu. 1 feo MuneB e momopom, koGimo 3agBukBa gyxoBHama um eHepaus.

He 3Has gaau mol 6u Hamepua 06w, esuk ¢ npusmeaume cu XygokHuuu, ako cam He
e 6un uskyweH om naacmuueckama dopma, ako ecmemuueckama My nosuuus e 6uAa
$opmupaHa camo Bopxy AumepamypeH u meampaneH onum. B moBa omHoweHue moi e
munu4Ha guzypa 3a eBponetickus MogepHusbMm. feo MuneB pucyBa om maavk u moBa my
yBAeueHue He HamansBa ¢ 2oguHUme. MscregBaHemo Ha usobpasumeaHomo HacregcmBo Ha
noema 6Gewe Bv3MOXHO Ha 6azama Ha 3HauumeneH bpou 3anaseHu pucyHku, pvkonucHu
BecmHuyema, ualocmpoBaHu noemuyHu cBOpHUUU U anBymu, aBmonopmpemu u
nopmpemu, npoekmu 3a meampanHu cnekmakau u opopmaerus Ha kHuzu. Caeg 2ubeama Ha
[eo MuneB coxpaHeHu B cemelicmBomo, Ha emanu me ca npemMuHaau B8 gopkaBHume
apxuBu. PasnpegeneHu ca 2naBHo MeXkgy BUA Ha HapogHa 6ubauomeka «CB. CB. Kupua u
Memogul” u Kowa-mysei ,leo Mune8” 8 Cmapa 3azopa. 3a nbpBu nbm me cmaHaxa o6ekm
Ha cheyuanusupaH aHaaus B lobunelHua gBymomHuk, usgageH npe3 1995 zoguHa. TozaBa 3a
nbpBu nbm Baxa penpogyuupaHu u Hakou om mBopbume, cosgageHu B nocregHume zoguHu
om juBoma My ¢ noguyepmaH MogepHUCMUYeH xapakmep. bux cnomeHara omkpoBeHo
mbpceHama 8 ekcnpecuoHucmuven kalou ,EBa“, usnbAHeHa B 28aw, u 2paduyHama ,XeHa
coc cBewu”, kakmo u aekama MoauBHa pucyHka, 8 kosmo sketickama ¢duzypa geaukamHo
yesHe B8 MpeXkama om wpuxu. OcobeHa mema 8 pucyHkoBomo mBopuecmBo Ha leo MuneB
ca nopeguuama aBmonopmpemu - npoekuuu Ha Hezo0Bama gyxoBHa eBoalouus. B
koHmekcma Ha Hawama mema cneuuaneH uHmepec npegusBukBam nocaegHusam aBmo-
nopmpem npegu paHsaBaHemo Ha ¢ppoHma u cb3gageHume B nocAegHUMe 20gUHU.

Om caegBaHemo cu B fepmarus lfeo Mune8 ce 3aBpbwa npes 1915 2oguHa. BopHan ce
e ¢ HesaBucumu u 2opgu coXkgeHus, onbpAeH om ByHma Ha MogepHuU3Ma, ¢ npeguyBcmBue 3a
cBemoBHu kamakausmu. Jucepmayusma Bopxy Puxapg [lemen e gokymeHm 3a AuyHOCmmMa
Ha noema. A Aatinuuzckume my ,Beaexkku”, 3aBopweHu B kpas Ha 1914, umam 3HameHameneH
¢uHaneH nognuc - leo MuneB, bulgarischer Weltbirger. Hauarnomo Ha akmuBHama My
AumepamypHa u usgameacka geliHocm (,AupuyHu xBbpyawu AucmoBe” ¢ npeBogume Ha
CmedaH Manapme, Puxapg [emen, Emua BepxapH, Moa BepaeH u Qpugpux Huuwe) e
npekbcHama om BolHama, kosmo HacmvnBa Bce No-6AU30 kom Bvazapus. Mpes cenmemBpu
1916 20oguHa leo MuneB e usnpameH Ha Houpatckus ¢porm. [Be Hewa mBopuecku
MamepuAusupam CbCmosHUeMO Ha noema nog zpoxoma Ha opbguama - mekcmom ,Ha
HolpaHckomo esepo” u MoAuBHUSM aBmonopmpem Bopxy noweHcku nauk. ToBa e
3aberekumeneH obpa3s, B8 koumo HamypHomo u ekcnpecuBHomo ca coloseHu.
HabalogaBaHuam u wygupaH Auk e npeoBpaseH. Kocume - kamo HaeAekmpusupaHu -
2opam. KakBo e mopcuna B obpasa cu noemom, 3amBopeH B BauHgaXka? 3awo ce e Baaexkgan
B cebe cu B camomeH Beuepen yac? Mo-kvcHo B ,XKecmokusim npovcmeH” mot we ce BopHe
kbm pasnamusama u BoskpeceHusma nog koma 506. CregBa 3n0Bewusm ygap Ha cogbama. C
pasbum uyepen, HO ¢ HECAOMEH gyX U Cbc cbliama NoemuyHa cmpacm leo MuneB Hamupa
CUAU ga npogobAKUu NbmA cu.




foguHama, npekapaHa 8 BepAuH, kogemo e usnpameH Ha AeveHue, e HecpaBHUMa no
uHmeHsuBHocm u o6xBam Ha npexuBaHomo. PeBpyapu 1918 - mapm 1919. 3a feo MuneB
moBa e enoxa. Bonpeku cmpagaHuemo - nopeguuama MbYumeAHU onepauuu, mol e
wacmauB. uBee ¢ pumvma Ha eBponelckama cmoauua. Hat-nocae u3BoHpegHume
pasmepu Ha HezoBama Hamypa ca HamepuAu cBoemo gyxoBHo npocmpatcmBo. Eksaamupan
u epygupaH, XageH 3a Bcuuko HoBo, leo ecmecmBeHo ce BnucBa B kpvza okono “Der Sturm”,
kvgemo ce npecudam oceBume AuHUU Ha MogepHa EBpona. ,EgBa Au He Bceku geH 6axme 8
3anume Ha “Der Sturm”, gemo XepBapm BangeH cobupawe 6ozamcmBama Ha Lazan, Maya
Kae, KaHguHcku, Ockap Kokowka” - nuwe B cnomeHume cu conpyzama Ha noema
akmpucama Muna KepaHoBa. Kamo Hezo MHO20 om AudHocmume, ¢ koumo obuiyBa mam,
(a pasHOCMpaHHO HagapeHu. 3a mesu uHmenekmyaAuu ekcnpecuoHusmbm e HoBomo
Bepylo. M3kycmBo Ha 3BykoBume u naacmudecku gucoHaHcu, Ha ozoneHama uoBeuwka
gpama. bes comHeHue bBepauH paskpenocmsBa BusyaaHume Bb3npusmus Ha noema,
paswupsBa kpvzozopa My ¢ HOBU UeHHOCMHU opueHmupu. BepAuH u ekcnpecuoHusMbm
pedprekmupam u B 3paromo usobpasumeaHo mBopyecmBo Ha leo MuneB, makap 3a
cokareHue mo ga ce e CobXpaHUAO caMo YacmuyHo. M3yesHaau ca HezoBume koaaku, koumo
mol mpozameAHO no BoAazapcku Hapuva ,Aenusmu”. 3amoBa nbk npeg Hac ca nocaegHume
aBmonopmpemu, 8 koumo noembm mvpcu cBos npegcmaBumeneH obpas. B max mod
ecmecmBeHo ce obpowa kom ekcnpecuoHucmuyHume uspasHu cpegcmBa - 3Hak Ha
ecmemuyeckama B8apa, kosamo usnoBagBa. ToBa e leo MuneB - 3akoHogameasm Ha
Mucaume Ha HoBomo nokoneHue Goazapcku uHmeaekmyaauu.

B usrokbama 3a nopBu nom uzbpaHu mBopbu om usobpasumerHomo mBopuecmBo
Ha noema ca BkaloueHu 8 obwama kapmuHa Ha Boazapckus MogepHusbM. A eguH om
HezoBume aBmonopmpemu e usnoveH kamo kaloyoB. MpozpamHusm ekcnpecuoHusom B8
mo3u obpas He e ycBoeHa cmuaucmuka, a uspas Ha gyxoBeH mok. Tol Gue u 8 ocmaHaaume
npousBegeHus Ha feo MuaeB, koimo He camo kamo noem u kpumuk, Ho u kamo xygoxkHuk
Hamupa macmo cpeg cobpamsama cu. U ¢ moBa owe BegHoXk 3auwumaBa cBoemo kpego. ,He
8 npupogama, He 8 gelcmBumeaHocmma ce kpusm usBopume Ha uskycmBomo, a 8
cBpoxgeticmBumenHua Mup Ha Hawume abcmpakuuu, Ha HeuspasuMomo” nuwe feo MuneB.

B koHmekcma Ha memama Ha Hawama ekcnosuuus mps6Ba ga cnomeHem
ekcnpecuoHucmuyHama usaokGa, kosmo leo MuneB yperkga B kBapmupama cu Ha 6yA.
«Mapua Ayusa” 23 B Codusa (gekemBpu 1921 — aHyapu 1922) u 3a kosmo ca u3zBecmeHu
YyumameAume Ha ,BesHu”. Om cpbobuwieHuemo HayyaBame, 4ye we 6vbgam u3snokKeHU
ekcnpecuoHucmuyHu, kybucmuuhu, dymypucmuyHu u npumumuBucmuyHu kapmuHu Ha
eBponedlcku xygoXkHuuu om yacmHama koaekuus Ha feo MuneB - okono 60 pabomu, 2raBHo
2paBlopu u akBapeau. ToBa e nbpBa no poga cu usnokba B BoAzapus. 3awo gHec HAMame
BosmokHocm ga A pekoHcmpyupame? YacmuyHo coxpaHeHu B apxuBa Ha noema ca
2paduyHu omneyamobuu, koumo Hu nos3BoasBam ga ynomeHem Hskou umeHa - Ockap
Kokowka, MexwadH, (Qeaukcmionep, Omo QpolHgaux, Ar6epm Hayp. B mozaBawmHa
peueHsua 3a usrokbama ce onucBa u 2onamomo macaeHo naamHo ,Akpobamkama” om
XalHpux Mioaep. Bnpoyem, camama cogba Ha ma3su nbpBa MogepHUCMUYHa U3A0kKBa Y Hac
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noka3Ba koako feo MuneB e usnpeBapua obuiecmBeHomo Hu pasBumue.

Taka upes usobpasumeaHomo mBopyecmBo Ha noema U Ype3 npucmpacmuemo My
kom naacmuyeckume uskycmBa gocmuzame go npeku u kamezopuuHu usBogu omHocHo
HezoBUME MOgGEepHUCMUYHU OpueHmauuu u pagukanHo xygokecmBeHo MucAeHe.
MoayuaBame onopa, 3a ga npeogoreem GumyBawu cxemu 3a npexog om MOgepHU3bM kom
couuaneH aHzakumeHm. Bukgame 2u He npomuBonocmaBeHu, a ckaloyeHu B8 egHo
HaxkexkeHo agpo, kakBamo e ozHeHama AuuHOCM Ha leo MuneB.

B Aumepamypama ce e ymBbpguAo paszpaHuvaBaHemo mekgy leo Mune8 om
nepuoga Ha ,BesHu” u mosu creg cenmemBpu 1923, Hamepua ompakeHue 8 JMaamok”. B
ecmemuyecku naaH mo ce npegcmaBs kamo npexog om mogepHusbM kbm peaausbm.
Bonpocom e MHO20 No-cAOXkKeH U 3a ga ce onumame ga 20 U3ACHUM, npegu Bcuyko mpnbBa
ga ce npegnasum om egHa Yucmo Aozuvecka 2pewka — ga He nocmaBame eremeHmapeH 3Hak
Ha paBeHcmBo mekgy onpegeneHu ugeonozudecku u ecmemuyecku NOHAMUA. Kakmo u ga
moakyBame momuBume u xapakmepa Ha noaumuveckus aHeaXumeHm Ha feo MuneB caeg
1923 z0guHa U cOUUaAHama opueHmauus Ha HezoBama noesus, xygokecmBeHume My
Bb3znegu - mpAbBa ga 20 Npu3Haem — He ce NpomeHsm Humo pssko, Humo 8 cowecmBeHu
nyHkmoBe. ToBa BnpoyeM e HanbAHO ecmecmBeHo, ako 20 Bugum 8 konmekcma Ha
eBponetickus caegBoeHeH MogepHusbM. EkcnpecuoHusmom 8 lepmaHus He e aHmumesa Ha
AsBomo gBukeHue, a xygokecmBeHa popma Ha HezoBama ussiBa.

A ceza ga ce o6bpHeM kom ,Maamok” (1924). Hakou om compygHuuume Ha feo Mune8
ca 20 usocmaBuAu, gpyau He ca 8 boazapus. 3a omganeyaBaHemo Ha mpemu e usuzpan poAs
noAumusupaHusm o6Auk Ha usgaHuemo. Ho kozamo gHec npeaucmBame khukkume Ha
JNhamok” u npocaegaBame usobpasumenHus peg — ualocmpauuume, Butemkume, kozamo
yemeM peueHsuume 3a U3AOkKBU, NOMecmeHU Ha cmpaHuuume um, pasbupave, ue
nosuyusma Ha feo MuneB - 3a akmuBHo, gyxoBHo, HoBo u3kycmBo - He ce e npomeHuAa.

B ,MAamok” omHoBo cpewame MBaH boagkueB. HaneyamaHa e 2oAAMa aHaAUMU4Ha
peueHsus 3a nopBama My camocmosmeAHa usaokba om Makc Meugzep, ualocmpupaHa ¢
noguepmaHo ekcnpecuoHucmuyHama kapmuHa ,HacmpoeHue” (3a anocm yHUWoXKeHa uAu
¢ HeuzBecmHo MecmoHaxoXkgeHue).

HoBo ume B o6kpukeHuemo Ha leo MuneB e moky-wo 3aBbpHanama ce om [epmaHus
maaga ckyanmopka Ana BancamagikueBa. Mo noBog HeliHama nvpBa usnokoba 8 Codus leo
nuwe BosmopkeHa peueHsus u A nybaukyBa gBykpamuo - 8 ,Maamok” u Bv8 6. ,Bo3xog”.
PaHHomo mBopuecmBo Ha BarcamagikueBa, gokoakomo Mokem ga BoacmaHoBum obauka my
no penpogykuuu 8 neyama u No OMeAHU, JOWAU go Hac 2padudiHu npousBegeHus, e CUAHO
GenszaHo om Hemckama wkona. To e cmuaHo u ekenpecuBHo. B obuyBaxemo Ha feo Mune8
¢ bancamagrkueBa ca HacroeHU U gpyzu naaHoBe. lagomo Ha ckyanmopkama, ¢ppaHuy3uH no
npousxog ugBa B Boazapus creg OcBobokgeHuemo u yyacmBa 8 npoekmuparHemo u
uszparkgaHemo Ha onokapeHama Cmapa 3azopa. HeuH conpy2 8 Hayanomo Ha 20-me 20guHU
e BosH [aHoBcku (1899-1976). MemoapHama Aumepamypa gaBa obuneH MamepuaA 3a
HezoBama gpyk6a ¢ feo MuneB, 3a obujama um npuyacmHocm koM xygokecmBeHus
aBaH2apg.




OcobeHo nABreHue Ha Goazapckus kyamypeH xopusoHm npes 20-me 20QuHu e
Hemckusm xygokHuk, meampan u kpumuk Makc Meuzep (1898-1979). CmpaHHama my,
HacumeHa ¢ obpamu cvbgba ocmaBa owe He HanbAHO u3sscHeHa. BombapgupoBkume Hag
Cojua ca omHecau Mankomo my XuBonucHu mBopbu. Ho mexHume penpogykuuu 8
mozaBawHus nevam, Hapeg c ualocmpauuume My kom gemcku kHueu gocmamubuHo
onpegereHo xapakmepusupam HezoBus nouepk, opopmeH B cpegama Ha 2epmaHckus
ekenpecuoHusbm. Meuzep ugBa 8 Bvazapus caeg nagaHemo Ha BaBapckama peny6auka
kamo conpyz Ha Aumepamopkama PatHa KocmeHueBa. MpucbcmBuemo My 8 Hawus
xygokecmBeH uBom npogbakaBa gokom cpegama Ha 30-me 20guHu, kozamo Meuzep ce
3aBpowa B poguHama. Kamo AuyHocm mol obeguHsBa B cebe cu xygokecmBeH u
noaumuyecku aBaHzapgusbm, koemo 20 npaBu eguH om Hat-6Auskume Ha feo MuneB 8
nocaegHume 20guHu. B ,Maamok” mou ce aBsaBa He camo kamo muHbk u Bewy, xygoxkecmBeH
kpumuk. Tam mol nybaukyBa npozpamHa cmygus 3a UHMeAuzeHuusma u obuwecmBomo.
Meuzep e aBmop Ha peguua BuHemku u uma omHoweHue kbm obuiua 2padpuyeH Bug Ha
cnucaHuemo. [lokasameacmBo 3a 6ausocmma ¢ leo ca gBama nopmpema, koumo Meugzep
My npaBu. OcobeHo BHumaHue 3acaykaBa AuHozpaBlopHusm - B8 Hezo obobBueHocmma
gocmuza go kpalHocm, 6e3 ga 3aaywu uHguBugyaaHus xapakmep. 3Hak Ha
compygHudecmBomo meXgy gBamama e cepusma nopmpemHu ckuuu Ha nucamenu,
usnbAHeHU om Makc Meugep 3a lfeo MuaeBama ,AHmonozua Ha boAazapckama noesus”.
Temume, koumo 2u 3aHumaBam, yecmo ca cxogHu. Meugzep Cbuio nuwe peueHsus 3a
usrokbama Ha BancamagkueBa. CoaukaBam 2u ugeume um. feo Mune8 npuBemcmBa
pyckama peBonlouus. Meuzep npaBu uBemHa 2paBlopa Ha AeHuH, omneuyamaHa 8 ,MAamok”
no noBog cmopmma my. Ho 2raBer e mBopueckuam koHmakm. Mpes 1924 zoguHa Buxkga 6aA
Bam egHo msaxHo obwo geno - BeaukonenHama kHukka ¢ gemcku cmuxoBe om Puxapg
Hemen. [eo MuneB e npeBogaubm, a Makc Meuzep ocouecmBsBa 8 Hes egHa om cnoaykume
cu B ualocmpauusma. Pucydkume ca 8 gemcku HauBucmuueH cmua, maka munuueH 3a
ecmemukama Ha MogepHusma. Mo cnomeru Meuzep e 6uA u My3ukaHm. PasHocmpaHHama
apmucmuyHa HagapeHocm npegonpegers pabomama my 8 meambpa. Mo-KbcHo 20AaM
om3Byk noayuaBa HezoBama paboma no cnekmakvaa ,BrazopogHukem” om Monuep,
ocowecmBeH Ha cueHama Ha HapogHus meambp, ce3oH 1929/30, peXucbop XpucaH Lianko8.
CueHozpadckomo peweHue Ha Meuzep - kakmo B gekopa, maka u 8 kocmlomume - e
mopceHo B nogyepmaHo MogepHucmuueH kaloy u e egHo om Hal-pagukaaHume 3a
Bpememo cu y Hac. MiHmepecHu cBegeHus 3a Meugep usasisoxa B apxuBa Ha LlaHko
AaBperoB, ¢ kolmo no cnomeHu Ha gowepsma Ha xygokHuka MHzeb6opz Meuzep 2u e
Bop3Bano 6ausko npusmencmBo. B ,3namHama kHuza” Ha AaBpeHoB eguH om nbpBume
ocmaBa cBos caega u Makc Meuzep. Tol nuwe: ,M3kycmBomo Hocu pagocm. [MoHakoza Ha
Hac, XygokHuyume, HU ce HaAaza ga nocnpemM no Nbms cu Hanpeg, ga omcmobnum Manko,
Ho 4yBcmBomo HU 3a XyMOP U CaMOUPOHUA HU nomaza ga CmaHeM, ga noomyname
usmavykaHume cu gpexu u omHoBo ga noemem Hanpeq'. Tekembm e Ha Hemcku, moxke 6u
esukom, Ha kolimo gBamama B oHe3u 2oguHu ca obuwyBaau. [lamama - 28. 04. 1927 2.
Bmopomo cBugemeacmBo e om Amownckua GenekHuk Ha Llanko AaBpeHoB. Om Hezo
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pasbupame, ye Ha mpvzBaHe 3a CBema 2opa (29.10.1935) mou ce cpewa ¢ Makc Meugzep.
ToBa e u nocregHomo gokymeHmaaHo ycmaHoBeHo npucocmBue Ha Makc Meuzep 6
Boacapus. Caeg Bmopama cBemoBHa BolHa 8 lepmanus Meugzep ce nocBewaBa 2naBHO Ha
xygokecmBeHomo Bov3numanue - obaacm, B8 koamo HezoBama geUHocm e Bucoko
obwecmBeHo oueHeHa.

Okoao Teo MuneB 8 nepuoga Ha ,Mramok” e u KaBapHanueB. Ceza no-AcHO ce
ouyepmaBa BAausocmma BoB Bo3zaegume uM. B HoBume pabomu Ha Xpucmo KaBapHanueB
momanHusm ekcnpecuoHucmudeH Gysm npugobua koHkpemHu couuanHu ¢popmu. W Teo
MuneB oxomHo ualocmpupa ,Maamok” c HezoBume gokepu. Bce owe HeusBecmHu 3a
ny6Aaukama ca pabomume Ha KaBapHaaueB Ha mema CenmemBpu 23-ma, koumo npoauBam
gonbAHUMeAHa cBemAuHa Bopxy obwyBaHemo My ¢ hoema. Ocume Ha me3u konmakmu
Mozam ga ce npocAegam u u3BoH [eoBomo cnucaHue. Mo cowomo Bpeme — 1924 20guHa -
BbB BapHa usausa cn.,Mope”. [padpuuHomo opopmAeHUE Ha kopuuama e Ha KaBapHaaue8.
Hez08U ca U 20AAMa Yacm om UAlocmpauuume - Hskou ca cowume kamo 8 ,Maamok”. U
coBceM He cAyualHo e, Ye uMeHHo B8 cn. ,Mope” lfeo MuaeB neyama cmamusama cu ,Hukonal
OlonzepoB u kybusmobm”, nocBemeHa Ha usaok6ama Ha MAagus Boazapcku MogepHuUCm.

Hukoaal [lorzepoB (1901-1982) cowo e npemuHan eBponeiicka wkoaa. MopBo yuu
Bb8 BueHa, a cneg moBa B [epmaHus, kbgemo e eguHcmBeHuAM gokymeHmanro usBecmen
BoazapuH B Bbayxayc. OmHoweHuemo kom [lorzepoB e owe egHo gokasameacmBo 3a
akmuBHama nosuuus Ha feo Muae8, 3a kuBus My uHmepec kom Bcuuko HoBo, HebaHaAHO U
gyxoBHo. HeBuamoxkHo e ga pekoHcmpyupame masu nopBa usrok6a Ha Hukonat [lonzepos.
3a Hesi coguM no pucyHkama B ,Mope” u no eguH aBmonopmpem Ha xygokHuka om moBa
Bpeme. LLlo ce omHaca go mepMuHa ,kybusbM”, @ HeoBXOguUMO ga YmOoUHUM, 4e He caMo y
Hac, HO U B ueHmvpa Ha EBpona aBaHeapgHume xygokecmBeHu npouecu ca oue 8
gBukerue u uskalouBam kakmo kamezopuyHu aHaAusu, maka u mepMUHOAOZUYHa
egHo3HayHocm. B cb3HaHuemo Ha coBpemeHHuUuUmMe abcmpakuus - kybuzbm — pymypusoMm
- ekcnpecuoHusbm - ¢oBusom - npumumuBusbm couecmByBam kamo eguH obu, ByHmM
cpewy mpaguuusma.

Bnpouem, 3a kybusma leo MuneB e gocmoBepHo gokasaHo uHdopmupaH. B Au4Hama
My 6ubauomeka - Mamepuan 3a cneuuarHo uscaegBaHe - ce nasAm peg u3gaHus NO Mosu
Bonpoc. Cpeg max npuBaudam BHUMaHUEMO U3Ae3AUME 8 usgameAcmBomo Ha BangeH “Der
Sturm: Xep8apm BangeH, HoBama XuBonuc, 1919; Pygond BalomHep, yxom Ha kybusma u
uskycmBama, 1921; An6epm [hes, 3a kybusma, 1922. EgBa Au B BoAzapus npe3 OHe3u 20guHu
uma gpyza AudHocm, B KkoAmo MOgepHUCMUYHUAM HazoH ga € BUA CbyemaH
byHgameHmaaHa meopemuvecka ocBegomerocm. I e noymu cmpawHo ga cu npegcmadum
mpazudeckusi pa3puB meXgy Hezo u gpyume.

AuuHama 6ubauomeka Ha feo MuneB, B zoadmama cu Hacm naseHa gHec B8 Kowa-my3ell
Teo MuneB"”, cogopXka u gpyzu cBegeHua no memama _Teo Mune8 - Hukonal [llonzepo8”.
B Hes Hamupame ,Mpukaska” om Apmyp LIHUuAep, usgageHa 8 1909 2. om 6Gpams
[jonzepoBu, KlocmenguAa. CmaBa gyma 3a Baujama U Yuiomo Ha Gbgeusus xygokruk, koumo
npe3 1894 ocHoBaBam nevamHuua. Mo 1926 mam ca usgageHu gecemku kHuau, peyHuuy,




cnucaHus u BecmHuyu. Om camo cebe cu ce Hanaza egHo omcmvnaeHue kbm pogocroBusma
Ha BoAzapckume MogepHucmu. Moumu no cowomo Bpeme u Munlo KacaboB omBaps
khukapHuua u ce 3axBawa ¢ npocBemumencka getHocm. faau kHuzama Ha LUHuupep e
npucmuzHana 8 bawuHama kHukapHuua uau e gap - 20guHu no-kbcHo — He moXke ga ce
kaxe. Mo-BepoamHo e nopBomo. AlobonumHo e ga npunomHs, ye nak Gpams [iorzepoBu
usgaBam ,llo e mogepHusbm” om MwubuweBcku owe npe3 1912 20guHa, cakaw
npeguyBcmBalku cogbama Ha cBos HacaegHuk. [OlonzepoB, Hal-MAag cpeg xygoXkHuuume,
obwyBaru ¢ feo MuneB, e u Hal-kpaeH u Hal-nocregoBameneH B8 ugeume cu. Toud
okoHyamenHo onpegeaa cBos nom B pycaomo Ha ¢ymypusma B mBopuecku koHmakm ¢
Bogaua Ha umaauaHckume ¢gymypucmu MapuHemu.

Ha cmpaHuuume Ha cn. lhamok” Bukgame Hakoako penpogykuuu om mBopbu Ha
Memop [OayeB (1896-1968), a cowo kpamka Genekka 3a usnokbama my 8 TponkoBama
2anepus. ViMemo Ha mosu Haw XygoXkHuk u nybauuyucm e no3Hamo Ha cpaBHUMEAHO meceH
kpvz. Kozamo npezaekgaw HezoBus Gozam apxuB 8 Wcmopuyeckus mysed 8 [obpuv,
usnumBaw ucmuHcko usymAeHue om gbAzonemHomo My kyamypHo nogBukHuuvecmBo.
OcobeHo 3HauyeHue 3a Hawama mema uma nankama cbc 3anaseHu pabomu om nbpBama
camocmonameAHa usrokba npes 1924 2. HaBpememo masu ekcnosuuus Ha MAagus camoyk u
Hukomy HeusBecmeH xygokHuk npegu3BukBa cunen omsByk u umeHHo nopagu
ekcnpecuoHusma, HamepeH B AudeH HloaHc. Jopu Cupak CkumHuk U obpowa BHuMaHue Ha
cmpaHuuume Ha ,CroBo”. BokuHoB cowo noowpaBa mo3u HoB xygoXkHuk, kolmo ,kuBee B
¢cmpaHHUA Mup Ha cBoemo bylHo BvobpakeHue”. BnocregcmBue Memvp [daueB 3abpaBs
yBAeyeHuAmMa Ha MAagume cu 20guHu U ce HacouBa kbm mpaguuuoHHa usobpasumeAHocm u
AumepamypHa getHocm. [IHec npeomkpumu, paHHume my mBopbu ce Bv3npuemam kamo
apko u aBmeHnmuuHo cBugemeacmBo 3a MogepHU3Ma om Ha4yaromo Ha 20-me 2oguHu. ToBa
ca 2oAeMU, usnbAHeHu ¢ 28aw AucmoBe. C xapakmepHa 3a Bpememo obpasHocm u kalouoBu
memu - anokaanunmuuru BugeHus, npukasHu mupaku, cbavcok Ha gobpomo u 3n0mo. Mukom
u MeHama BoB BeyHomo um npomuBocmoeHe. MhaBeHn noBog ga npusoBem myk umemo Ha
Memvp OayeB e gByuBemHama penpogykuus Ha ,Cmpakgyuuam o8” 8 kH. 4 Ha ,Maamok”,
gokasameacmBo 3a omHoweHuemo Ha feo MuneB kom xygorkHuka. Hackopo owe eguH dakm
nomBopgu moBa. OpuzuHanHa pucyHka Ha [Membp [layeB bewe npegageHa om HacAegHUUUME
Ha noema B Kvwa-mysel ,feo MuneB” u creg pecmaBpauus nocmonu 8 XygokecmBeHa
2anepus - Cmapa 3azopa. bauska no cmuna go /108", masu nelsakHa no momuB pucyHka ce
omauyvaBa coc couwus gpamamusvm. YepHu 20Au gopBema ce 2bpyam nog Hanopa Ha HakakBu
yygoBuwHu cuau. Cakaw ca cmpaHHO npeoBbpHamu kopeHu, wpbkHaau kom yepHo Hebe,
kogemo e 3acmuHano 3noBewo Xkbamo cavHue. EguH camopogeH ekcnpecuoHusom. A
BcowHocm Membp [ayeB ouyeBugHo e H6ua 3anosHam ¢ aBaHzapgHume gBukeHus B8 EBpona.
He208 6pam e AHacmac MempoB, ocHoBonoroXkHUkbm Ha Gbazapckus 6arem, dpopmupaH B8
pycAOomo Ha MogepHUmMe meampaAHu meHgeHuyuu B fepmaHus. Mopmpem+ama ckuua, kosmo
NayeB npaBu Ha Bpam cu (1923), c eHepau4HUA cu pucyHbk u ocobeHo ¢ uBemoBus koHmpacm
Ha CUHLO U YepBeHo HanomMHs — Makap B8 no-muxa moHaaHocm - Ockap Kokowka, eguH om
kymupume Ha leo MuaeB u xopama om Hez08us kpve.




3a usnokbama npuBaskoxme u egHO UME, koemo e u3BbH kpvza Ha feo MuneB -
fowka OauoB (1884-1917). MosBoauxme cu moBa no gBe npuvuHu. B mBopyecmBomo Ha
fowka MauoB, Bce owe HecbbpaHo U HeuscregBaHo 8 uanocm omkpuBame MomuBu,
Cb3ByyHU Ha MOgepHUCMUYHUME meHgeHuuu om kpvea Ha leo MuneB. [oAy4uA
xygokecmBeHo obpaszoBaHue 8 Vimanus, mo3u xygokHuk e cuaHo noBausH om eBponeckus
cumBoAU3bM U ako maka mpazuyHo paHo He bewe npekocHam XkuBomom My, CoC cuzypHocm
wewe ga eBoaloupa kom no-pagukanHu ekcnpecuoHUCmMUYHU Busuu. Cogbama 20 nokocsBa
nuakonko Meceua creg paHaBaremo Ha feo. Tol e »kepmBa Ha couama BolHa, npes kosmo
MuHaBa usromo moBa nokoaeHue.
Taka 3a usaok6ama ,feo MuneB u Goazapckuam MogepHu3bM” 6axa nogbpaHu okono
100 mBopbu Ha camus noem U Ha xygokHuuume, 6Ausku Hemy no gyx, npegcmaBumeAHu 3a
BopxoBama ¢asa Ha Horzapckus MOgepHU3bM. Uckawe Hu ce 8 max ga Bugum
gokasameacmBo 3a cowecmByBaHemo y Hac B cregBoeHHUA nepuog Ha xygokecmBeHu
npouecu ¢ Bucoko HanpekeHue. [la u3ABum eHepeulHUA UM 33pAg u ga npoBokupame
obwecmBeHa peakuus. VmenHo 3amoBa usbpaxme u obauka Ha ekcnosuuusma. ToU
mpsbBawe ga 6bge ygapeH, amakyBauy. MougHo 038y4aBaw 3anokeHomo B8 mBopbume Ha
mAagume om 20-me 20guHU U BcmonBaw, 8 guanoz coc coBpemeHHama azpecuBHa
BusyaaHocm. BguzHaxme 8 mawab markume no pasmepu npousBegeHua u camu Baxme
usyMeHU om mMouyma, ¢ koamo ce uscunaxa Bopxy HU mexHUmMe NOCAAHUA.
Omkpumo UAU HezAacHo y Hac ce Bogu cnop gaAu npouecume, koumo ¢okycupame ¢
masu usnok6a, mozam ga bbgam onpegeAeHu kamo MOgepHUCMUYHU, gaAu aBaHzapgusbM
He e MAXHOMO no-mouHo HasoBaBawe. Kakmo ce pasbupa om umemo Ha usnokbama,
u3bpaAu cMe mepmuHa MOgepHU3bM. Hamupam, Ye moil e no-obemeH U Wo ce omHaca go
usobpasumeAHus Mamepuaa - no-agekBameH. B Goreapckama xygokecmBera npakmuka
gopu npe3 mesu ,Hal-Aygu” 20guHU MpygHO We omkpuem popmu, conocmaBumu coc
cmuaucmukama, kosmo acouuupame € NOHAMUEMO aBaHzapg. B cowomo Bpeme umam
cepuo3Hu ocHoBaHus ga ce npugopkam kem mesama, ue aBaHzapgom ce omkocBa om
mMogepHusma He no kpalHocm Ha o6pasHomo peweHue, a no Buga Ha cBosma
komyHukamuBHocm. lpuemam, 4e He noemukama, a pemopukama e gemapkauuoHHama
AuHUS Ha gBeme ABaeHus. MogepHUCMUYHO U aBaHzapgHo ce paszpaHuvabam no-ckopo 8
cucmemama Ha MAXHOmMO CouuaAHo BvigetcmBue. MozregHEM AU NO MO3U Ha4uH Ha
S npobAema, Wwe pasbepem, 4e B8 xygokecmBeHus Mamepuaa, kotmo npegcmaBsame, uma gBa
nAacma — npeobAragaBauwo MogepHUCMUYeH, Wo ce omHacs go cmuaucmukama, u makuo8,
koimo e cpogeH Ha aBaHzapga no mun Ha uskas, no HacoueHocm Ha aBmopoBomo
nocaaHue. TBop6ume, koumo cosgaBam xygokHuuume om kpvza Ha feo MunaeB, npozpamHo
2 He ca 3amBopeHu B8 ecmemuveckama cu CaMOUEAHOCTY, a ueasm omBog dpopmama. Kamo
uHmeHuua u kamo dakm me ca npoBokamuBHu u azpecuBHu. M3AuzaHemo om 4ucmo
xygokecmBeHomo  gupekmHo 8 kuBoma - egHa om 2raBHume xapakmepucmuku Ha
= aBaHzapga - Mapkupa u MHOz0 om geticmBusima u mekecmoBeme Ha feo MuneB u HezoBume
egUHOMUWAEHUUU. Moematku pucka om HeysakoHeHa MepPMUHOAOZUA Bux HasoBara mosu
BopxoB no HanpexkeHue eman aBaHzapgucmuyeH MOgepHU3bM. TomaAHuam OByHmM He




B3puBsBa gokpal naacmuyeckume um peaauszauuu, Ho mou e 8 chnoBama um. 3a nopBu nom
Ha Gobazapcku esuk nposByyaBam monkoBa gpvsku Mucau npomuB mpaguyuoHHus
peaausbM, 3a nbpBu nbm nopuBvbm kom abcoaAlomHomo u gyxoBHomo e muvl npopoyecku
02AaCeH.

N emo Hu omHoBo npeg eguH om napagokcume Ha 6vazapckomo kyamypHo
pasBumue. BoHwHO, no uszreg cakaw no-kpomvk om eBponelckume mMogepHusMu, no
couwuHa Goazapckuam mogepHusom 8 mosu cBol nukoB momeHm npegcmaBasBa kapmuHa
mol HacumeHa U HanpezHama, 6e3 BvamoXkHocm ga ce paspewu B macHOmo Hawe
kyamypHo npocmpaHcmBo. I myk cmaBa gyma He camo 3a obuvallHomo HacrosiBaHe Ha
pasauyHU gozoHBawu ce cmunoBu popmu, a 3a cbabcok Ha gBa Mogena, Ha gBa npuHuuna.
BompewHama npomuBopeyuBocm Ha ma3u ocobeHa cumyauus MoXke 6u 0bacHABa U MHO20
om AuYHocmHume koHpaukmu u omganeyaBaHus.

B cmunoBo omHoweHue nogbpaHume mBopbu ce npocmupam B wupokus cnekmobp
Ha nocmpeaAusma. B max we omkpuem om3Byuu om pasauyHu eBponeticku meHgeHuuu om
kpas Ha XIX u Hayanomo Ha XX Bek — om cumBoAu3bM, ceuecuoH U NOCMUMNPECUOHU3bM go
kybo-pymypusom u ekcnpecuoHusom, omkbcaeyHu HaveHku Ha cloppeaAusbM U gagausbMm.
Ecmemukama Ha ,BesHu” moxke ga 6vge cpaBHeHa ¢ masu, kosmo Hakoako 2oguHuU no-paHo
KaHguHcku u Qpanu Mapk nocmuzam 8 aamaHaxa ,CuHusm koHuk”. Ho kalouoBama gyma
Be3cnopHo e ekcnpecuoHusomM. He camo 3awomo mozaBa ma e CUHOHUM Ha MOgepHU3bM,
obeguHaBaw, pasaudHU cmuAucmuydHU ¢uzypu. Ho cowo maka 3awomo ms uspassBa Hal-
moyHo puckoBaHama o0zoAreHOCm Ha nocAaHuemo, Buka Ha gywama. baxme MHO20 garey om
ambuuuume ga wygupame aHaaumuyHo u kaacudpuuupame omgeAHu cmunoBu enemeHmuU.
Wckaxme no-ckopo ga uspasum obutomo ekcnpecuBHo HanpeXkeHue, 3arokeHo 8 mBopbume.

Moxke 6u 3amoBa usbpaxme 3a cmpykmypupauwy, usnokb6ama NpuHUUN ceMaHMUYHUS.
lpynupaxme usobpasumeAHus mamepuaA 8 nem uyacmu. Vigeama Gewe ga ce oyepmasm
oceBume memu Ha nukoBus Bvaezapcku mMogepHusbm B8 uzobpasumeaHomo uskycmBo u
mexHume uHmepnpemauuu. Omkpouxa ce — Asom, bozoBe u matHcmBa, eHama, lpagom,
Mysukama. Co3ByyHu B MHO20 omHoweHuUA Ha nogobHu ¢uypu B Aumepamypama u
gpyeume uskycmBa, myk — 8 cBosma uznvkHana obpasHocm — me usBakgam HasBe ckpumu
gyweBHu mepumopuu. ToBa cogbpkameaHo komnosupaHe — He no aBmopu uAu cmunoBe -
cnopeg Hawama uges owe noBeye akmuBusupa Bosnpusmuemo u pepaekcuume Ha mema
JooA2apcku  mogepHusbm”. MocmaBenu B8 HOB usobpasumeneH peg, MawabHume
penpogykuuu, Bv3npousBeXkgawu mBopbume u mexHume ¢pazmeHmu, paskpuBam HoBu
acnekmu, HeouyakBaHu koHppoHmMauuu uau BompewHu cobzaacyBaHus, kasaHo npocmo - HoB
NPOYUM Ha Masu cmpaHuua om ucmopusama Ha 6bazapckomo uskycmBo.

Bcaka mema ecmecmBeHo ce pasgunas Ha ocHoBama Ha cBosma MHOz03Ha4YHoOCM.
Asom ce npoyuma He camo B8 uHguBugyaAucmuuyHua HazoH, u3paseH B8 nopeguua
aBmonopmpemHu u nopmpemHu obpa3u, Ho u BvB8 d¢opmu, BonavwaBawu
gemuypau4eckomo Havano y mBopeua, Bv3BegeHo om mogepHucmume 8 kyam. BozoBe u
matHcmBa e gpyzama 2onama mema, koamo obeguHaBa gyxoBHume mupceHus 8 guanasoHa
OM MPaguUUOHHO PeAu2UO3HOMO go okyAmHO Mucmu4yHomo, a cow,o maka B3aumHume um
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ompaxkeHus u ombaacouu. fpagem - ympoba Ha 4oBewku nageHus u Bu3HeceHus — 3a nbpBu
nom y MogepHucmume ce aBaBa ¢ npoHu3Bauwia ocmpoma B8 Gvazapckomo uskycmBo.
MeHama - Bogeuy momuB 8 ecmemukama Ha MogepHu3Mma — e nokasaa 8 mHozoAukume cu
npeobpakeHus om MeAaHXOAHA usBuceHocm U cBamocm go 2pexoBHocm U geMOHU3bM.
,Mysukama e nopBu4HOmMO Ha4aAo Ha Bcuuku uskycmBa. Camomo noHAMUE 3kycmBo."” ToBa
nuwe feo MuneB. TakoBa e kpegomo Ha MOgepHOMO uskycmBo. iHmepecHo e ga ce Bugu
kak Mysukama = V3kycmBo XkuBee 8 mBop6ume Ha BoAzapume MogepHUCMU. imeHHO Mo3u
Bug npegcmaBsaHe, ybegeHa oM, nosBonaBa ga Gogam uymu BompewHume 2nacoBe Ha
Boreapckus MogepHU3bM U ga boge ycemeHa HezoBama cogbpkameAHa NAbmHoCm.

,Tekecmbm Ha kuBoma” Ha AU4HOCMUME, koumo npegcmaBam mosu BopxoB
Borzapcku MogepHU3bM, € He no-manko 3abeaekumeneH om MAXHOMO uskycmBo. V1 Bonpeku
ye moBa Beuye e gpyza mema heka ombBeaekum, ye noBeyemo om cnomeHamume
xygokHuuu, kakmo u camuam pegakmop, 8 mo3u nepuog couemaBam aBaHzapgHume ugeu
8 uskycmBomo ¢ AeBu ybekgeHus 3a npomAHa 8 cBemoBHUA peg - HanbAHO B gyxa Ha
caegBoeHHa EBpona. Tesu HacmpoeHus ca u3bysAu Bopxy nouBama Ha BolHUme,
peBonlouuume, Hagekgume. Te ca noBeye cocmosAHUA Ha gyxa, omkoakomo op2aHu3supaHa
noaumuuecka akmuBrocm. Makap 8 obkpokeHuemo Ha [eo MuneB ga uma u makuBa, koumc
npaBsm uskaloueHue. [locmambyHo € ga cnomeHem Xpucmo fceHoB u Kpym KlonsBkoB. 3¢
camus Teo MuneB Hama koHdaukm mexkgy xygokecmBeH u obuiecmBeH ugean. DokasBa ¢
fescMopmHama My noema ,CenmemBpu”. Tam HapogHUAM ByHm koHmu 8 apummuume H
cBobogHuUA CMUX.

,Muzom” Ha mo3u aBaHzapgucmku MogepHU3bM cBopwBa. Creg 1925 20QuH:
kapmuHama c¢e nNPOMEHSA. Cnpamo kapmuHHama NAbMHOCM u coBopweHome
onpegmemsBare B npousBegeHusama Ha uskycmBomo om 30-me 20guUHU HepBHam
kecmukyrauus Ha MogepHucmume Om crnegBoeHHuUsA nepuog uzznekga obpeueH:
TBopbume uM ca paHumu 8 cBosma 020AeHa yoBewuHa. Te HaucmuHa ca noBeue kuBon
omkonkomo uskycmBo, ako nog uskycmBo ce pasbupa 3awumHama ycnoBHocm H
dopmama. Ho GyHmom - kamo uspa3 Ha BeuHama yoBewka loazoma - Bce egHo
Be3cMbpmeH.

Kak we 6bgam npoyemeHu gHec mesu nocaaHus? C usnok6ama ,feo MuneB
Boazapckuam mMogepHusbm” uckaxme ga w3sBUM mexHus aBaHeapgucmuueH 308 :
yoBeuHocm U ga 20 npeBegem Ha e3uka Ha Hawemo Bpeme — Ha4aromo Ha XXI Bek.

Pyxka MapuHcka



In January 2005 we mark the 110th anniversary of the birth of GEO MILEV who will forever
be honoured in Bulgarian culture as an inspired poet, talented journalist, editor of the innovative
Journals Vezni and Plamak, gifted theatre director, translator and publisher, champion
of the European affiliation of Bulgarian culture, patriot and citizen of the world.

Historical distance always provides a broader
basis and a different angle for analysing past developments, identifying key elements and
major events and reinterpreting their nature and significance: a huge advantage over the
contemporaries who habitually lose track of what is important in the mundane current
events of their time. It is from that distance we now view the years of World War | and the
brief 19205 period that followed, seeing them without any doubt as the highlight of mod-
ernism in Bulgaria. Modernism was also present in Bulgarian art at an earlier stage, at the
- very beginning of the 20th century, and later in the 1930s and 1940s., despite the fact that
modernist trends never predominated in the thinking and sensitivity of the intellectuals who
were never capable of fully resisting the powerful force of conservative tradition. What is
more, modernist trends never had solid social foundations nor enjoyed general support in
Bulgaria thus remaining in the domain only of the urban, predominantly young, intellectu-
als. The most radical period of Bulgarian modernism was only given a brief span of life in the
first post-war years.

This is not to undermine the role of Bulgarian modernism in the rejuvenation and
enhancement of the Bulgarian spirit. The fact that we have decided to focus on Geo Milev
and Bulgarian Modernism opens ample opportunities for a multifaceted and productive
analysis from the point of view of aesthetics, popular mentality and sociology.

The exhibition: Geo Milev and Bulgarian Modernism which we offer to the public
today is but a stage in long years of research, and results from a number of publications
which put the issue at the centre of attention of scholars of the critical and artistic circle
around Geo Milev.

Looking back into time in an attempt to recreate the authentic atmosphere of post-
WWI Bulgarian culture, we see GEO MILEV as the dynamo in introducing new spirit into cul-
ture. Subjected to vicious criticism from more than one side, he was aggressive himself in his
ardent arguing for the right of existence of modernism in Bulgaria. His position attracted all
those searching for new ways of expression, to him and his journals. Among his supporters
were many artists. While working on Geo Milev and Bulgarian modernism we have tried to
reorganise some visual material, until recently left chaotic, even unknown, and to regroup it,
in order to show its real identity, to show it live. The attempt to identify the artists gravitat-
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ing towards Geo Milev should not be interpreted as an attempt to present them as a com-
munity of uniform views. Each of those artists had his own intellectual energy and tempera-
ment, and followed his own path in art. Even when, very briefly, they were jointly creating
their work, they all defended and preserved their personal space and the independence of their
reactions. However, to identify them as a group on the basis of solid documentation would
make it possible to analyse that fragment of Bulgarian cultural history at the beginning of the
20c., which would present the phenomenon of Bulgarian modernism at its strongest.

It is important to analyse this phenomenon not only for the sake of the history of
Bulgarian visual arts but also because we will be discussing a phenomenon of deep integrity.
Modernist trends in visual arts will demonstrate the existence of bridges spanning the gaps
between them and literature, music and theatre. They will also show their own capacity for
the written word, music and drama. Finally, they will present the personalities of that unusu-
al breed of men who challenged adversity in their poor and devastated country and aspired
to the triumph of the spirit, building air castles and promising Paradise on Earth, while hap-
pily burning away in the process.

The circle around Geo Milev was shaped by true friendship, co-operation and affinity
of views on art. To be more precise, it existed in the

® publishing of positive reviews on artistic works by Geo Milev himself, or by his close

collaborators Chavdar Moutafov, Sirak Skitnik, Max Metzger and others;

m publishing of paintings as illustrations in the Vezni (1919-1922) and Plamak (1924)

journals, in the Vezni almanac and in the other editions by Geo Miley;

m painting portraits of Geo Milev and his contemporaries.

If we group the artists around Geo Milev on the above principle we would see a bet-
ter picture than originally expected. The outlines of the circle are clear, and devoid of any
later ideological deposits and similar admixtures. What stands out are contacts, atmosphere
conducive to communication, affinities, common aspirations and interests.

It would be natural to start our analysis with Vezni (1919-1922), the first periodical
founded by Geo Milev with great ambition and hopes, immediately after his return from
Berlin.

Ivan Boyadjiev (1894-1981), artist and architect, was among Geo Milev's first collabo-
rators, one of the members of his group in Berlin. He left written evidence about those days
of youth, artistic vigour and high aspirations. Almost erased, until very recently, from the his-
tory of Bulgarian visual arts, Ivan Boyadjiev nowadays attracts scholarly attention. His legacy
has been the subject of comments and has now been given its proper place in the context
of Bulgarian modernism. It would be only right to comment here on some of the key stages
in his development as related to our main topic. Ivan Boyadjiev proved his versatile artistic tal-
ent at a very early stage. He opted for visual arts and decided to go to the School of Artistry
and Industry in Sofia. Like so many young people of his own age he had to leave school to
go to the front during World War |. He continued his studies in Germany, in Berlin and
Karlsruhe, came back to Bulgaria in 1923 trained as an architect and immediately set up his




first solo exhibition in the Art gallery of Trupko Vassilev in Sofia. He had already attracted
the attention of Geo Milev with his participation in the first exhibition of the Society of
Independent Artists in 1920. Geo Milev put him on the same plane as Vassil Zahariev, Donka
Konstantinova, Pando Kisselinchev and Hristo Kavarnaliev. Among his first paintings, | would
specifically mention his self-portrait of 1915 (?) where the intimacy of the traditional format
contradicted the storm of energy unknown until then amongst the Bulgarian intellectuals.
Painted with pure, chromatic brush strokes, totally free from the light-shade play of tradi-
tional models and from the demands of naturalistic expression, the self-portrait presents us
with unusual and amazing courage and can be considered one of the first works of Bulgarian
expressionism.

Personal archives provide evidence for his fame as a modernist. In their correspon-
dence, the Ganchev sisters (Nevena Gancheva, an artist and Anastasia Gancheva-Zografova,
a journalist) describe the decorations for the Artists of Sofia Ball in 1924 and the bold expres-
sionism in the works of ,Boyadijiey, Sirak Skitnik, Milev”. The three names match the order Geo
Milev reserved for them in Vezni. Similar references can be found in the archive of Donka and
Konstantin Konstantinov. It should be noted here that lvan Boyadjiev was close to Geo Milev
in far more than modernist trends. He, too, was a person with many interests in life, and of
many talents. It was not by chance that his Night Ride was selected by Geo Milev as an illus-
tration to Die Weise von Liebe und Tot des Cornets Christoph Rilke by Reiner Maria Rilke,
translated into Bulgarian by Geo Milev. The latter chose yet another work by Ivan Boyadjiey,
Dream where poetic atmosphere was achieved through figurative shapes in a free metaphor-
ic combination, rather than through realistic images. It was precisely that kind of ,artistic
nihilism” that Geo Milev opted to defend in his assessment of the works of Ivan Boyadjiev,

since he saw him as a modernist who was rejecting the tradition of passive realism.
' Literature also provided a basis for Geo Milev's acquaintance with Ivan Milev (1897~
1927). From today's point of view nobody would even think of doubting Ivan Milev's striking-
ly original talent. In those times however, but a few gave serious thought to the first exhibi-
tion of the poor unknown young artist, set up in the pavilion of Prince Boris Park in Sofia. Geo
Milev was an exception: he heralded the appearance of Ivan Milev's art in Zarya newspaper
(2 September 1920). The two met thanks to Ivan Mirchey, a poet from Stara Zagora, at whose
home Ivan Milev set up an exhibition prior to leaving for Sofia. It was Ivan Mirchev whose
active presence in the national, rather then regional history of Bulgarian lyrical poetry is yet to
be fully revealed, who recommended the artist Ivan Milev to the publisher Geo Milev, as some-
one very close to the latter in his endeavour to reshape the poetic language of Vezni. Two
works by Ivan Milev, Insomnia and Shulamite have been permanently included in Mirchev's per-
sonal collection ever since. The former is now kept in the Art Gallery of Stara Zagora.

In his usual temperamental way Geo Milev welcomed the young artist warmly. He
reproduced his works in Vezni. What is more, in his manifesto on National Art he presented
Ivan Milev as an artist who was loyal to the national in art, while opposing all that was quasi-
artistic and nationalist. The friendship between the two ended at that point however, for
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Ivan Milev made new friends from academic circles, and started illustrating Echo, a literary
weekly standing on positions directly opposite to the extreme avant-gardism of Geo Milev.
Even though he was closely connected with the theatre, Ivan Milev never worked for plays
directed by Geo Milev.

While the turn in their personal relations allows for interpretation, the fact remains
that it was Geo Milev who discovered Ivan Milev for the new Bulgarian art. Their paths in life
may have dallied, but Ivan Milev's work, in all the richness of his visual perceptions and ideas,
remained in the orbit of Geo Milev's modernist aesthetics. This was especially true for his
early works, which helped Geo Milev to recognise the original talent. This holds good also for
the expressive Crucifix, which can only be compared in the strength of its message to Geo
Milev ‘s own poem September.

Chavdar Moutafov (1889-1954), architect, art critic and writer, and Sirak Skitnik
(1883-1943), poet, artist and art critic, vehemently supported modernism in the initial period
of Vezni. Chavdar Moutafov wrote clever moving articles in a brilliant language, on the art of
Ivan Boyadijiev, Sirak Skitnik, Vladimir Dimitrov - the Master. His graphic portrait by Ivan Miley,
published in Vezni almanac, could be dated around the same time. Ivan Milev was obviously
very sensitive to Moutafov's refined intelligence, which helped him to communicate with Geo
Milev through his artistic impressions from Germany and his deep roots in German culture.

To this period of the existence of Vezniwe could also date the meeting of Sirak Skitnik
and Chavdar Moutafov. 1920 saw the publication of one of the most artistically original
Bulgarian books, Marionettes. The author was Chavdar Moutafov and the illustrator was
Sirak Skitnik. Considering that Sirak Skitnik was close to Geo Milev precisely in the first year
of the journal, we cannot even begin to think that such a book could have been created inde-
pendently of the discussions taking place in Geo Milev's circle. Educated and shaped by the
Russian moderne (art nouveau) and avant-garde in the famous Zvanzeva school in St.
Petersburg in whose archives he was mentioned as ,the Bulgarian poet Panayot Todorov”,
Sirak Skitnik naturally found refuge in the modernist Vezni. Geo Milev wrote about him and
reproduced his work. Personally, however, they split. Sirak Skitnik went over to the ~enemy
side” of Zlatorog journal, becoming its co-editor in 1921. He may have felt alienated by the
shocking mentality of expressionism. However, he kept his position as a critic and artist in
favour of unlimited artistic expression and independent artistic concepts. By nature he was
also a balanced person, rather than a rebel. While Geo Milev might have suffered from their
alienation, he never changed his attitude towards Sirak Skitnik the artist. The poet’s person-
al archive kept a replica of Sirak Skitnik's Annunciation (1922). Of even greater interest is the
reproduction of The Sunken Cathedral inspired by Debussy. The latter merited a special men-
tion by Geo Milev in his review of the exhibition of artists from South Bulgaria as an exam-
ple of a successfully implemented artistic form (No 6 of Vezni, 1919-1920).

Among the intellectuals closest to Geo Milev were also the two Raynov brothers. The
elder brother, Nikolay Raynov (1889-1954) had already won his fame as an illustrious writer
in 1912 when he published his Bogomil Legends. Geo Milev's attitude towards ,the Great one




who has created the legends for Melchizedek and Daniel” conveys more than admiration and
respect. The first edition of Bogomil Legends from the personal library of the poet is nowa-
days kept in the Geo Milev Museum House. While Raynov disguised his authorship of the
text under the mysterious name of ,Anonym”, he proudly announced his responsibility for
the illustrations on the cover and the titles. The titles met all demands of the art nouveau
style. The cover, in black and grey and yellow, depicted a hooded monk carrying all the
attributes of an alchemist. Interestingly enough, the monk’s image corresponded in its
motives with the artistic legacy of Geo Milev. In 1915, Geo Milev planned to publish Nikolay
Raynov’s prose as a book, in issue 9 of his Lyric Flysheets. Their contacts had probably deep-
ened owing to their joint intellectual endeavours. A further study of their relationship would
help to understand the essence of Geo Milev's personality. It is important to remember that
at the time Geo Milev started publishing Vezni, Nikolay Raynov was editor of Zenitsa which
carried numerous religious and moral essays. In Zenitsa Geo Milev was presented with his
own poems and his translations of Nietsche, Meterlinck, Verenharen. Geo Milev's name was
even in Raynov’s theosophical broadsheet Anhira under a text entitled The Secret; Occult
Meditations of a Non-Initiated Occultist. The relations between the two men obviously went
far beyond their interests in art. The illustrated cards on war themes published by Raynov
also documented their friendship during WWI. Some of those cards remained in Geo Milev's
personal archive. In 1918 Geo Milev translated Raynov's Bogomil Legends into German and
helped to publish some of them in Die Aktion, the journal of Franz Pfemfert. While he pub-
lished no works by Nikolay Raynov in Vezni, Geo Milev definitely regarded him as highly tal-
ented. When, after WWI, Nikolay Raynov set up his graduation exhibition in the State School
for Drawing, Geo Milev wrote an article entitled Nikolay Raynov, the Artist for issue No. 4 of
the Sluntse journal voicing his admiration of his friend's talent for decorative art. In the same
journal he published his manifesto Against Realism. For his part, in his ideas on art, Nikolay
Raynov did not share the extreme avant-gardism of Geo Milev. It would be naive to assume
that expressionism exists in the art of this country, he wrote in Zlatorog journal in 1920. Still,
the difference in their views did not hurt their relations, as evidenced by Geo Milev’s lectures
in December 1923 in Plovdiv, at the House of the Arts and Press whose President at that time
was no one else but Nikolay Raynov.

The younger brother, Stoyan Raynov (1894-1978), later to become known as one of
the founders of the Bulgarian school of ceramics, started his artistic career in those distant
years by producing drawings and vignettes for different literary publications. It was not his
art nouveau style that attracted Geo Milev to the works of the younger Raynov. Another of
his intellectual qualities might have been responsible since, when Stoyan Raynov and the
sculptor Pando Kisselinchev opened their joint exhibition in the Art gallery of Trupko Vassilev,
Geo Milev was not to be satisfied by just writing a review and reproducing one of Stoyan
Raynov's works in Vezni; he published an entire book with selected works by the young
artist. In all fairness, he also published a rather critical review by Sirak Skitnik who found
Raynov’s manner of drawing rather lacking in character. In that particular case it was a mat-
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ter of fundamental divergence of views. Both Geo Milev and Sirak Skitnik had already shak-
en off the influence of art nouveau. Yet Sirak skitnik would always consider the artistic aspect
of the image as definitive while Geo Milev would be inclined to value intellectuality, what was
not necessarily evident. In his memoirs, Stoyan Raynov described the atmosphere of their
relations. Geo Miley, Assen Zlatarov, Nikolay Liliev, were among the friends who visited the
two brothers in their home on 9, ,Sophroni” St., almost daily. Some of the very rare early
works of Stoyan Raynov were kept in Zlatarov's private collection.

Sculptor Pando Kisselinchev (1890-1982) gravitated towards Geo Milev through his
joint exhibition with Stoyan Raynov. It soon became obvious that the poet liked the works of
the sculptor. Geo Milev reproduced his Mystery, a sculpture group of two owls, and kept its
gypsum cast in his private collection. Today, the cast is in the collection at the Geo Milev
Museum House in Stara Zagora. Even though the two were kindred spirits, their relationship
ceased when Kisselinchev left for a specialization in Germany.

Not enough light has been shed on the relations between Geo Milev and another
sculptor, Ivan Lazarov (1889-1951). Older than Geo Miley, Ivan Lazarov had already become
known for his major war works in the 1910s. At the time of Vezni he had already returned
from Germany where he perfected his talent and became a proponent of all fashionable
trends in art. A more detailed and full study of Ivan Lazarov's archive would provide more
information on the contacts between the two artists. Be it as it may, we are in a position to
judge them today by some of the graphic and sculptural works of Lazarov, which show that
poet and sculptor saw eye to eye. It was not by chance that Geo Milev continued to repro-
duce works by Ivan Lazarov in his other monthly journal, Plamak.

Among the names of the artists we come across in Vezni are those of Hristc
Kavarnaliev, Boris Stefchev and Tsanko Lavrenov. They were of the same age as the editol
and, like him, reached maturity in the treacherous and crucial war period. Hristo Kavarnalie\
(1894-1951) still remains an unstudied figure in Bulgarian art. He is represented in some o
the art galleries in this country but only by some earlier works or by late seascapes, whict
regrettably do not reveal fully his cosmopolitan and modernist nature such as was demon
strated throughout Europe, as well as in Bulgaria, in the 1920s. His art reviews and newspa
per articles allow us a better judgment of his character and his European culture. Yet, whet
Hristo Kavarnaliev opened his first exhibition in the Art gallery of Trupko Vassilev, Vezni puk
lished but a lukewarm review. Geo Milev could not swallow the one-sidedness in his art not
veau style. Two or three years later however, when the artist came back to Bulgaria after
period spent in Germany, he had become a first-rate expressionist, changing attitude!
Plamak repeatedly carried reproductions of his works ostensibly because of the new subjec
matter of his drawings, focusing on the working conditions of the longshoremen and th
plight of the unemployed, but mostly because of the new visual language he had adopted

Another artist who still evades critical attention is Boris Stefchev (1894-1983), whot
we know predominantly for his late seascapes. | must admit that | was baffled when | rea
Geo Milev's enthusiastic words for the raw monumental images that Stefchev admittedly cr



ated; my feeling was that admiration did not match reality. It was only recently that | visit-
ed the Memorial church in Gueshevo, dedicated to those killed in the First and Second
Balkan War, and in WWI. My attention was riveted by the image of St. John the Baptist on
the iconostasis. The Saint’s face was that of an ordinary man, rough, rebellious, openly
expressive. | saw the signature and it was that of Boris Stefchev. | was actually looking at a
work by Stefchev dated to the 1920s. We know that he came back from specializing in
Vienna in 1922. He had undoubtedly acquired some taste for expressionism so typical for the
younger artists of that time. So it was at that time that he created his works, which made
such an impression on Geo Milev and nowadays present us with evidence, still insufficiently
studied, of the short-lived Bulgarian modernism. Later, the conditions of his life crushed the
rebel in Stefchev and he never fully revealed the full scope of his talent that gave so much
hope... Shortly before the opening of the present exhibition | was fortunate to be admitted
to a private collection in which | found two of Stefchev’s monumental early works. One was
the famous Lamentation of Christ commented upon by Geo Milev in his review. The other
showed a powerfully sculptured centaur soaring to the sun. Stefchev's adherence to mod-
ernist ideas was also commented upon, albeit briefly, by Chavdar Moutafov in 1927.

Tzanko Lavrenov (1896-1978) presents us with a different case. Lavrenov is an artist
who has left a memorable trace in the history of new Bulgarian painting. His outstanding
paintings resurrecting old monasteries and the town of Plovdiv at the time of the Bulgarian
Revival and simulating the old icon style will forever link his name with the strivings to
uphold the national style. This may be the reason for almost obliterating his youthful mod-
ernism from memory. Fortunately, Tsanko Lavrenov himself described the first years of his
artistic career in his book The Uphill Path. Old publications and archives complement his tal-
ent while still suffering neglect on the part of those who study his art. An inquisitive reader
of Vezni would undoubtedly detect in the issues of the third year of this journal, when the
publisher seemed to have been unable to overcome the financial difficulties and had to give
up large formats and illustrations, the answers to a questionnaire on significance of art,
signed by a A. Lavrenov in Vienna. Alexander was the artist's Christian name later replaced
by Lavrenov himself with the evocative ,Tsanko”, a name by which the artist's grandmother
used to call him. Still at the beginning of his artistic career, while studying in the ,St. Anna”
Private School in Vienna, Lavrenov already held a firm stand on issues such as spiritual vs.
material in art. His acquaintance with Geo Milev might date from an earlier period, presum-
ably from their days at the Reserve Officers School in Knyazhevo, yet their affinity in the man-
ner in which they understood art came to being only after Tsanko Lavrenov returned to
Bulgaria in 1922. In his first ever works at the Exhibition of the Artists from South Bulgaria
organised by Babakov-Dechev-Lavrenov group, Lavrenov defended his credo the way he did
in Vezni and was unanimously considered a modernist. Until very recently, those first works
were only partially known and then mainly from reproductions. The recent opening of
Tsanko Lavrenov's archive to researchers made it possible to obtain more detailed, though
far from extensive, information on this period of the artist's youth. Of particular interest is a
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series of works dating from the beginning of the 1920s and made under the combined influ-
ence of art nouveau, symbolism and expressionism. They provide invaluable evidence for the
development of Bulgarian modernism and reveal the daring temperament of the artist and
his determination to reject well-seasoned experience. Now that we focus on Geo Milev and
Bulgarian artists, we are in a position to try and identify that community of kindred spirits,
of minds thinking alike, and to outline the perimeter and the crossing points of the artists’
personal and creative contacts. In 1922, Tsanko Lavrenov published his first review, on the
exhibition of Nikolay Raynov in Plovdiv. Let us not forget that Geo Milev himself published a
manifesto two years earlier on the Exhibition of the Artists from South Bulgaria where two
of the exhibiting artists were Sirak Skitnik and Ivan Boyadjiev. The very fact that the two were
invited to exhibit gives evidence for the domination of modernist trends in this Plovdiv-based
group. Tsanko Lavrenov was among the most enthusiastic founders of the House of the Arts
and Press in Plovdiv, and an ardent participant in most of the events it organised. When, in
December 1923, Geo Milev arrived in Plovdiv to hold his famous lectures, widely covered by
the local press, he actually stayed at Tsanko Lavrenov's house. To mark their meeting, Geo
Milev wrote the following in the Golden Visitors’ Book of Tsanko Lavrenov's:

The more true - the less artistic.

Art is no kin to Reality.

Art needs no Model.

Two poles: Living reality on the one

And on the other - Art.

The further the artist stands from reality,

and its demonstrations, from ,the Model”

the nearer he is to Art.

Plovdiv, 16.12.1923
Geo Milev

It would be difficult to restore the atmosphere of the dialogue between Milev and
Lavrenov. True, both had a lot in common, their respective backgrounds and their education,
their youthful strivings towards knowledge of the big world of art. Interestingly enough,
while Geo Milev edited, from a very early age, broadsheets and journals in manuscript,
Lavrenoy, still at the French Catholic College in Plovdiv edited and illustrated his own broad-
sheet, which he named The Philosopher. Actually, later in life Tsanko Lavrenov became a
sponsor of Geo Milev's new magazine, Plamak , in his home town. In the 1920s Lavrenov was
very close to the aesthetics of modern art even though, it needs to be specifically mentioned,
he later found his own path in art and his very own niche in painting, while never betraying
the cardinal motto of his youth, to create spiritual and powerful art.

Vassil Zahariev (1895-1971) is yet another of the artists whose path crossed with Vezni.
His Golgotha was reproduced in colour in the first year of the existence of the journal.
Zahariev, too, was a provincial youth, striving to acquire knowledge and culture. He, too, had




been in the trenches. It was only after the war, in 1919, that he graduated from the School
of Art. Nothing is known of his first meeting with Geo Milev although it could be assumed
that it coincided in time with Vassil Zahariev's graduation exhibition concurrent with that of
Nikolay Raynov. Golgotha was one of the examination works shown there. At that time Vassil
Zahariev had already become one of the co-founders of the Society of Independent Artists
and merited a special mention in Geo Milev's article on the occasion of their first exhibition
in 1920. Vassil Zahariev's works were obviously to Geo Milev's liking owing to the love of the
poet for imagery such as was found in Zahariev's works. Geo Milev even kept one of the
examination drawings shown then, entitled The Sin.

| wish to continue with two more names, those of artists who were no doubt in touch
with Geo Milev and kept their commitment to modern art to the end, although their lives
were predominantly spent far from their native land. Through them, Geo Milev's horizon in
concepts expanded and joined the art of the world. We do not come across the names of
Georgi Velchev (1891-1955) and Nikolay Abrashev (1897-1977) in Geo Milev’s journals, corre-
spondence or archive. Sill, | mention them to expand the range of all those who were kin-
dred spirits of the great poet and citizen in their hearts and souls for | am confident that
their brief personal encounters with Geo Milev were not due to chance.

Vicho Ivanoy, the author of the one and only monograph on Georgi Velchev mentions
a sketch of the poet Geo Milev in the former’s personal legacy. Regrettably, | did not discov-
er that drawing in the Georgi Velchev Museum House in Varna. | do not mean to say that the
sketch in question did not exist, moreover that the facts in Velchev's biography corroborate
the possibility of a meeting between Velchev and Geo Milev at which Velchev might have pro-
duced the sketch. This could have happened in the summer of 1919, a period of exceptional
importance for Geo Milev for he had already planned to launch the Vezni journal (1919-1922);
he monitored closely and intensely all signs of talent and innovation in the younger genera-
tion. He reviewed the graduation exhibition of Nikolay Raynov who completed his academic
studies in June 1919 because of the war. Georgi Velchey, himself fresh from the front, ought
to have been present at the graduation exams, since he, too, was intent on continuing his
studies, and received his diploma in 1920. That Georgi Velchev shared Geo Milev's views on
art was proved by a number of his works preserved in the Georgi Velchev Museum House,
though they regrettably remained unknown even to experts and became a subject of
research only very recently. These works reveal an artistic identity strongly influenced by post-
impressionism, which, in Bulgaria, happened to be transformed into the first vestiges of con-
temporary artistic movements. Velchev preferred to work in gouache and pure colours. It is in
this style that he would create his poetic impressions of the Paris gardens at the beginning of
the 1920s. In the context of the present analysis we are mostly interested in his portrait sketch
of a young man. It is problematic to identify the model despite a certain likeness to Chavdar
Moutafov. What is more important is that the portrait introduces us to the typical Bulgarian
intellectual from the circles Geo Milev used to address and which considered him their repre-
sentative. In addition, that special breed of young Bulgarians whom fate had allowed a brief

37

YW LEUNDdYIVSSE

0C

—




AND BULGARIAN MODERNISM

yet outstanding presence in the artistic world of the post-war period, possessed a physical, as
well as a spiritual likeness. Intense and enthusiastic, temperamental and committed to their
ideal, they were unmistakably a race apart. Velchev's sketch depicted their collective image in
nervous and abrupt lines focusing on their internal life.

Immediately after graduation, Velchev left for Europe. He first stopped in Paris and in
1922 went to Germany and stayed in Munich, Bremen and Worpswede where he actually
arrived in the late autumn of 1923 at the invitation of none other than Heinrich Vogeler, the co-
founder of the famous artists’ brotherhood. Nowadays the role of this society of artists has
been given appropriate place in history and the members of Worpswede are considered fore-
runners of expressionism in works such as The Blue Rider and Bridge. Georgi Velchev painted in
Worpswede thus leaving a Bulgarian sign in the history of that famous artistic colony.

| am tempted to emphasise one more time the role Germany played in the life of the
artists of Geo Milev's circle and Germany's intellectual influence on Geo Milev himself. Georgi
Velchev stayed in Germany as part of a plan. His self-portraits from Munich prove this. His
acquaintance with Vogeler, however brief, conditioned his future intellectual space. Vogeler,
in his own right, matched Herwarth Walden in German culture. Both eminent cultural medi- 3
ators possessed huge artistic and social charge, and both fell victim to their social utopias.

Nikolay Abrashev is yet another aspect of the Geo Milev theme. Decades after the
death of the poet, Nikolay Abrashey, an artist and teacher of art with his own Abrasheff
School of Artin New York City, met one of Geo Milev's sisters, Maria Vladimirova. Both knew
that their motherland was far away over the ocean and that neither would forget it. Their
friendship shaped the idea of Abrashev’s painting a portrait of the poet from youthful recol-
lections. This portrait is now in The Art Gallery of Stara Zagora, dated to the mid-1970s. While
Nikolay Abrashev’s life and work are still a well-kept secret, they demonstrate continuity in his
position and make us compare his views to those of Geo Milev.

Abrashev’s family came from Sliven; Abrashev himself was almost the same age as Geo
Milev who came from Stara Zagora. By 1919 their respective lives were running parallel. After
all he experienced in the trenches and in Germany, Geo Milev started editing the Vezni jour-
nal, with the first number appearing in September. A little later the same autumn, in
November, the first two numbers appeared of Zemya, a journal for art and criticism which was
published every two weeks and whose owner and editor was Nikolay Abrashey, also recently
returned from Germany. Because it only existed for a short period, Zemya could compete with
Vezni neither in its outreach nor in its historic role. Yet the two publications presented a unity -
of thought that could be read clearly, and is still as clear. The invited writers, men of letters
and artists determined the contents of both journals. The brothers Nikolay and Stoyan Raynoy,
Sirak Skitnik, Nikolay Liliev, Dimcho Debelyanov, Ivan Lazaroy, all appeared in Vezni as well as
in Zemya. Nikolay Raynov, in particular, was present there in his capacity of both writer and
artist, and Sirak Skitnik published in Zemya one of his first manifestos, Do we have art criti-
cism? That Abrashev would keep the memory of his youth and his fellow-modernists in
Bulgaria would be proved by a print in Abrashev’s personal archive, of Sirak Skitnik's Masks




published in Zemya and brought over to Bulgaria after Abrashev's death. In other words,
Abrashev had kept this print during all his travels around the world and throughout the years
spent in Italy, France, Argentina, Brazil and USA. He left Bulgaria in 1920, forever linking his
fate to contemporary art. In Paris he was in touch with representatives of the Paris school. In
Brazil, assuming the name Nicolas de Garo, he cut a significant figure among the modernists.
His theory of art merited special attention. All this made him fit perfectly into the huge and
multifaceted stream of international modernism of the first half of the 20th century.

To mark the fifth anniversary of Vezni Publishing House in 1923, Geo Milev compiled
and published the Vezni almanac. The journal under the same name had already gone bank-
rupt. Some of his closest associates abandoned its editor. His extreme radicalism was gener-
ally interpreted as unsuitable for the national context. Geo Milev's confrontations with his
artistic counterparts were a recurrent theme of the media. Adaptation to the existing condi-
tions seemed to be the only way to find a niche in Bulgarian culture. Those artists who had
achieved some success preferred to conform to the traditional and established institutions,
rather than to take to avant-garde protest. Owing to the sui generis historic development of
this country, no cultural community of any particular significance had been created over the
years, capable of demonstrating autonomy and independence of values and of upholding
new artistic ideas. Yet Vezni had already left its mark, overturning the layers of public aware-
ness, particularly among the young. It was the young who admired Geo Milev so unreserved-
ly. It was the university and secondary school students who were his most ardent adherents.
Geo Milev was in touch with them, he lectured, he discussed art issues with them. He also
discovered young talents, and focused his hopes on them.

Mircho Kachoulev (1901-1972) was one of those young talents. Geo Milev published
four of his drawings on ,The Four Seasons” in the Vezni almanac. Kachoulev had actually
become known earlier, owing to the reviews by his friend and relative Kiril Krustev
(1904-1990), art critic and author of expressionist works. Shaped by the influence of the
young modernists of Yambol, Kachoulev managed to find his own direct path to art. His exhi-
bition in Yambol coincided with Geo Milev's arrival in town. The result was the latter's very
encouraging review in the local Toundja daily. Mircho Kachoulev's drawings obviously
impressed the poet by their departure from nature and free rein of fantasy. From today's
point of view, in an effort to fit it into the modernist niche, his modest works demonstrate
total absence of symbolist or art nouveau signs. Moreover, they are surrealist by implication.
Geo Milev obviously believed in the artistic predisposition of Mircho Kachoulev when recom-
mending him (together with Ivan Boyadjiev and Anna Balsamadjieva) as a participant in the
International Zenitist exhibition set up by Lubomir Mitsich in Belgrade in 1924. It was for the
first time that Bulgarian artists exhibited together with some of the most important repre-
sentatives of European modernism such as Kandinsky and Klee, Delone, Arkhipenko and
Zadkine. On the next year, another Bulgarian exhibited at the surrealist show in Paris:
Georges Papazoff (1894-1972). His solo exhibition in Sofia in 1919 was critically appraised by
Geo Milev, probably owing to a mixture of psychological and aesthetic elements. But as it
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AND BULGARIAN MODERNISM

happens sometimes, fate acted as a peacemaker between the two opponents: at the end of
1921 Georges Papazoff made contact with Oscar Kokoschka in Berlin and became a much val-
ued member of the artistic group of Der Sturm gallery. In 1923 he participated in the exhibi-
tions of November leftist group. Paris where Papazoff arrived early in 1924, made him the
original and powerful artist the world knows today, precisely the artist Geo Milev searched
for, and failed to find, in his early works.

As for Mircho Kachoulev, modernism was his fate, which also linked him to Geo Milev.
His Feast of the Gods was shown at the Bienniale in Venice and bought by Marinetti. In 1923
his works in colour could be seen on the covers of Sofia Journal. In 1924 it was again
Kachoulev who illustrated The Spider by Dimitar Vazov, a poem conceived as purely expres-
sionist. The young Vazov wrote the poem in 1920 while still at secondary school and never
dared show it to his illustrious uncle, the poet Ivan Vazov.

The life of Dimitar Vazov is exceptionally interesting in that he had actually become a
citizen of Europe: having completed his university studies in Vienna, Munich and Zurich, he set-
tled in Paris where he became indispensable in the world of silent cinema from 1924 to 1928.
There is uncorroborated evidence that Mircho Kachoulev also illustrated Geo Milev's famous
poem September. The poet’s tragic death put an end to his path in art; he became an engineer.

The sculptor Petar Ramadanov (1895-1972) also belonged to the circle of Geo Milev.
He made the well-known Head of the poet in the manner of cubism-cum-futurism. In one of
Ramadanov's memoirs we find proof that the friendship among the two was not transient or
superficial: it started at the front-line in Doyran thanks to Nikolay Raynov who was friend of
both, and continued to grow in the following years supported by the closeness of their out-
look on life. The above-mentioned portrait of Geo Milev was made in June 1923; almost at
that time Petar Ramadanov also made the famous mask of Nikolay Raynov, now in the col-
lection of the National Art Gallery in Sofia.

such was the circle of artists gravitating to the Vezni journal and the identically called
almanac. One needs an intellectual effort to reject the traditional configuration of all these
names and to see the artists in a different light, as a community created, albeit for a brief
period, by the personality and avant-garde ideas of Geo Milev. The researcher would find it
exciting to try and follow the relationships among artists who have traditionally been consid-
ered far apart from each other in their views; to put next to each other Vassil Zahariev and
lvan Milev, Nikolay Raynov and Ivan Boyadjiev, Sirak Skitnik and Tsanko Lavrenov. Yet this is
necessary if we want to recognise what was common in their work in those distant first post-
war years, and to interpret it as a sign of modernist aesthetics. What linked all those young,
enlightened and richly gifted erudites stood high above mundane cares in life. Geo Milev was
the dynamo of their intellectual energy.

It is difficult to say with any degree of certainty whether he would have spoken the
same language with his artist friends, had he not been tempted to try his hand at art, had
his aesthetic position been solely shaped by his experience in literature and theatre. In this,
Geo Milev is a typical figure of European modernism. He started painting and drawing at a




very early age and never wavered in this throughout the years. It is possible to study the
poet’s legacy in visual art thanks to the considerable number of drawings, manuscript broad-
sheets, illustrated poetic volumes and albums, self-portraits and portraits, theatre and book
designs, all preserved in the family after the poet’s assassination and later donated to the
state archives. Nowadays this legacy is kept in the Bulgarian History Archive of SS Cyril and
Methodius National Library and in the Geo Milev Museum House in Stara Zagora. The lega-
cy became the subject of expert analysis following the publication of the jubilee two-volume
_edition in 1995. There, some of the works of his last years, markedly modernist, were repro-

~ duced for the first time. | would specifically mention his Eve, in gouache, where his search

for expressionism is clearly evident, the graphic Woman with candles and the drawing in
which a female figure delicately disappears behind a multitude of light pencil strokes. The
series of self-portraits presents a special theme in the drawings of Geo Milev for they are pro-
jections of his intellectual evolution. In the context of our research, our special interest is
focused on the last self-portrait made before he was wounded at the front, as well as on
those created in his last years.

Having completed his university studies in Germany, Geo Milev returned to Bulgaria
in 1915, having absorbed independent and proud concepts, influenced by rebellious mod-
~ ernism, full of presentiments for forthcoming global disasters. His dissertation on Richard
Dehmel actually presents us with a certificate of his own personality while his Notes from
Leipzig, finished at the end of 1914, bear his famous final signature, Geo Milev, bulgarischer
Weltbiirger. The beginning of his intense activity as a man of letters and publisher (Lyrical
Flysheets with translations of Stefan Mallarme, Richard Dehmel, Emil Verenharen, Paul
Verlaine and Friedrich Nietsche) was stopped by the war which was coming ever nearer to
Bulgaria. In September 1916 Geo Milev was sent to the Doyran front. Two things speak of his
- experience under the cannon thunder, the text On the Lake of Doyran and his self-portrait
pencilled on an envelope, a remarkable drawing uniting realism and expressionism. He had
studied his own image and had transformed it, his hair charged with electricity, burning. A
poet in a shelter: what was he seeking, why was he probing into his lonely soul, late in the
evening? Later, in his Cruel Ring, he would reminiscence about crucifixions and resurrections
under elevation 506. Fate would deal him a sinister blow. Yet, though his head was literally
smashed, Geo Milev never lost his mental ability, his courage and his poetic passions; he went
on notwithstanding.

The year spent in Berlin where he was sent for treatment became incomparable to
any other in intensity and scale of experience. The time between February 1918 and March
1919 acquired the significance of an epoch. Despite suffering in a series of painful operations,
Geo Milev was happy. He lived with his finger on the pulse of the European capital. The enor-
mous charge of his talent had finally discovered suitable intellectual space. Exalting and crav-
ing for everything that was new, an erudite capable of matching any challenge, Geo Milev
naturally entered the circle around Der Sturm where the axis of contemporary Europe
crossed. We were on the premises of Der Sturm nearly every day, wrote the poet’s wife, the




actress Mila Keranova, in her memoirs. There, Herwarth Walden accumulated the riches of
Chagall, Paul Klee, Kandinsky, Oscar Kokoschka. Like the poet, most of the intellectuals with
whom he was in touch, were extremely talented in more than one field and accepted expres-
sionism as their new credo, as the art of sound and artistic discord, and naked human drama.
There can be no doubt that Berlin liberated the poet's visual perception and expanded his
horizon by identifying new values as his guidelines. Berlin and expressionism were incorpo-
rated in all mature works of Geo Milev even though but a fraction was preserved. Gone are
his collages which he fondly called his .pastings”, evoking a Bulgarian name for them. Luckily,
his last self-portraits were preserved and in them, we see how the poet searched for his rep-
resentative image, how naturally he relied on expressionist means, as symbol of his new
credo. We see in them a Geo Milev who was the law-giver in the manner of thinking for the
new generation of Bulgarian intellectuals.

In the present exhibition the selected works of the poet's visual art legacy have been
shown for the first time as part of a broader panorama of Bulgarian modernism. One of his
self-portraits has been singled out as a major work of art in the context of this exhibition.
The manifested expressionism in this self-portrait has resulted from spirituality, rather than
from learned stylistics. We would sense the same spirituality in the other works by Geo Milev
who has merited his place in art not only as a poet and critic but also as artist, thus defend-
ing his credo once again. Not in Nature, and not in Reality lies the origin of Art but in the
surrealist world of our abstractions, of the indescribable, he wrote.

In the context of the theme of our exhibition we should also mention the
expressionist exhibition set up by Geo Milev at his home on 23 Marie Louise St. in Sofia in
December 1921 and January 1922. The readers of Vezni were informed about this exhibition
by a text announcing that they were going to see expressionist, cubist, futurist and primitivist
paintings of European artists from the private collection of Geo Milev - about 60 works, pre-
dominantly engravings and watercolours. This exhibition was the first of its kind in Bulgaria.
Why are we not able to reconstruct it now? Some of the graphic prints are still preserved in
the poet’s archive and give us the opportunity of mentioning some of the artists whose work
has been exhibited there: Oscar Kokoschka, Pechstein, Felixmiller, Otto Freundlich, Albert
Naur. The Rope-Walker, a huge oil by Heinrich Miiller merited special description in a con-
temporary review on the exhibition... The fate of the first modernist exhibition in this coun-
try showed how far ahead Geo Milev was of the nation’s social development

Thus, through the artistic works of the poet and owing to his passion for visual arts,
we are able to arrive at direct and firm conclusions on his modernist orientation and radical
way of thinking. This encourages us to do away with some still persistent schemes of his
ostensible transition from modernism to social commitment. Now we see the latter not in
opposition but in unity, a single glowing nucleus, as red-hot as Geo Milev's own personality.

In literary terms, it has become customary to differentiate between Geo Milev of the
Vezni period and Geo Milev of the post-1923 period and Plamak. Aesthetically, the difference
has always been presented to us as a transition from modernism to realism. The issue is much
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more complicated though and, to clarify it we should try to avoid the purely logical mistake
of identifying ideology with aesthetic concepts. Whatever the interpretation of the motives
and nature of Geo Milev’s political commitment after 1923 and the social orientation of his
poetry, it must be admitted that his artistic views did not change abruptly or significantly. This
seems quite natural in the context of European post-war modernism. Expressionism in
Germany did not appear as an anti-thesis of leftist movements but as an artistic form of their
performance.

Let us now turn to Plamak (1924). We said that some of Geo Milev's collaborators

" abandoned him, others left Bulgaria. Others still became dissatisfied with the political affili-

ation of the journal. With hindsight, when we now go through Plamak and follow the logic
of the visual layout of the journal starting with the illustrations and vignettes and going
through the exhibition reviews, we understand that Geo Milev’s position as regards active,
and intellectually new art had remained unchanged. We read a review of Ivan Boyajiev's first
solo exhibition by Max Metzger, illustrated with an unmistakably expressionist painting,
Mood (the original was regrettably either destroyed or taken to an unknown destination).
We come across a new name in the circle around Geo Miley, that of the young sculptress
Anna Balsamadjieva who had just returned from Germany and set up her first exhibition in

~ Sofia. On this occasion, Geo Milev wrote an enthusiastic review and published it in both his

own Plamak and in Vuzhod. Anna Balsamadjieva’s early works - inasmuch as we can judge
by what had been reproduced in the press and by what graphic works survived to our times,
had been strongly influenced by the German school. Her works were stylistically and expres-
sively perfect. Her friendship with Geo Milev also allowed for other influences. The young
sculptress's grandfather was a Frenchman who came to Bulgaria after the Liberation from
Turkish domination and worked on the planning and reconstruction of Stara Zagora,

~ destroyed by fire. In the early 1920s, Anna Balsamadjieva married the theatre director Boyan

Danovsky (memoirs supply ample evidence on his friendship with Geo Milev and their com-
mitment to artistic avant-garde).

German artist, theatre critic and erudite Max Metzger (1898-1979) was a very special
phenomenon on the Bulgarian cultural horizon in the 1920s. His strange and perverse fate

has not been fully studied yet. The air-raids on Sofia in WWII destroyed the small number of

his paintings. However, their reproductions in the press of that time, and his illustrations of
children's books show his original manner of painting, which has been shaped under the
influence of German expressionism. Metzger came to Bulgaria following the fall of the
Bavarian Republic as the husband of the writer Rayna Kostenzeva. His presence in Bulgarian
cultural and artistic life stopped in the mid-1930s when he went back to his fatherland.
Metzger combined artistic and political avant-gardism, which made him a close associate of
Geo Milev. His reviews in Plamak show him as a shrewd and knowledgeable art critic. In the
journal, he published his manifesto on Intelligentsia and Society. Metzger also produced a
series of vignettes for, and participated in, the graphic layout of the journal. He also proved
his close friendship with Geo Milev by his two portraits of the poet. The lino is of a particular




importance since in it generalisation went to the extreme, while individuality still remained
intact. The series of portrait sketches of other writers by Max Metzger for the Anthology of
Bulgarian Poetry by Geo Milev is yet another evidence of collaboration between the two. They
were often interested in similar subjects and came even closer to each other through their
ideas. Metzger also reviewed the exhibition of Anna Balsamadjieva. Geo Milev heralded the
Russian revolution, Metzger made a colour print of Lenin and published it in Plamak on the
occasion of Lenin’s death. What remained most important however were their creative con-
tacts. In 1924 they published jointly the exquisite book of children’s verse by Richard Dehmel,
translated by Geo Milev and illustrated extremely successfully by Max Metzger. The illustrations
were done in the naive children’s style so typical for the aesthetics of modernism. People also
remember Metzger as a skilled musician. His multifaceted artistic talent promoted his presence
in theatre, also highly appreciated by Geo Milev. He worked, to critical acclaim, for Molier’s
The Nobleman at the National Theatre for the 1929/30 season, jointly with the director Hrisan
Tsankov. The stage designs of Metzger and his costumes were markedly modernist and pre-
sented the most radical artistic decisions of that time. Interesting data about Metzger were
also found in the archive of Tsanko Lavrenov with whom, according to Ingeborg Metzger, the
artist's daughter, Max Metzger was also very close. He was among the first to sign the Golden
Visitors’ Book of Tsanko Lavrenov. This is what he wrote there: Art brings Jjoy. Sometimes we,
artists, need to stop for a while in our way forward and to step back; yet our sense of humour
and self-deprecation helps us to get up, smoothe our wrinkled clothes and proceed. The text
is in German, for perhaps the two communicated in German at that time. The text was writ-
ten on 28 April 1927. The other evidence comes from the Mt. Athos diary of Tsanko Lavrenov.
From there, we gather that before leaving for Mt. Athos on 29 October 1935, Tsanko Lavrenov
saw Max Metzger. This is the last documentary evidence for the presence of Max Metzger in
Bulgaria. After WWII Metzger dedicated himself to artistic education in Germany and enjoyed
a very high reputation in that capacity.

Hristo Kavarnaliev continued to be close to Geo Milev at the time of Plamak, especial-
ly in his views. In his new works, he had already added a social dimension to his totally expres-
sionist rebellion so that Geo Milev was keen to illustrate Plamak with his sketches of long-
shoremen. Even though to this day the public remains unaware of Kavarnaliev's' drawings of
the events of September 1923, they shed additional light on his contacts with the poet. The
contacts went far beyond their co-operation in Plamak. In 1924, the journal More was
launched in Varna and Kavarnaliev was responsible for its graphic layout, as well as for most
of the illustrations, some identical to those in Plamak. It was not by chance that Geo Milev
published in More his article on Nikolay Dulguerov and Cubism on the occasion of the then
recent exhibition of the young Bulgarian modernist.

Nikolay Dulguerov (1901-1982) was also trained by the European school. Initially, he
studied in Vienna, then in Germany and was the only Bulgarian whose presence was docu-
mented at the Bauhaus. His attitude to Dulguerov is one more evidence for Geo Milev's active
position and his lively interest in all that was new, original and intellectual. Regrettably, it is




impossible to reconstruct Nikolay Dulguerov’s exhibition. We can only assess it by his draw-
ing in More and by a self-portrait done at the same time. As for the use of the term cubism,
let us point out that in this country, as well as all over Central Europe, the avant-garde artis-
tic processes were still unshaped and changeable at that time and no firm qualifications or
uniform terminology were possible. Terms like abstractions, cubism, futurism, expressionism,
fauvism, primitivism, existed under the more general entry of rebellion against tradition.

As for Geo Milev himself, there is evidence that he knew very well what cubism was,
since his personal library, offering enough material for a study of a different nature, also
~ keeps a number of publications on cubism, published in Walden's Der Sturm, e.g. New
Painting (1919) by Herwarth Walden himself, The Spirit of Cubism, and the Arts (1921) by
Rudolf Blumner, On Cubism (1922) by Albert Gleizes. One can hardly think of another person
in Bulgaria of that time who would thus combine modernist urge with fundamental knowl-
edge. The separation that followed between Geo Milev and the rest of the group must have
been tragic indeed.

Geo Milev's personal library, most of which has been preserved in the Geo Milev
Museum House supplies ample evidence of the relationship between Geo Milev and Nikolay
Dulguerov. The library contains Arthur Schnitzler’s Fairy Tale published in 1909 by Dulguerov
* Bros in Kustendil. Dulguerov Bros were the artist's father and uncle who founded a printing

house in 1894. By 1926 they had produced scores of books, dictionaries, journals and newspa-
pers. Some information seems necessary here on the family histories of all Bulgarian mod-
ernists. Geo Milev's father, Miluy Kassabov, opened his bookshop and started his educational
activity at almost the same time as the Dulguerov brothers. We do not know when Schnitzler’s
book arrived in his bookshop, nor whether it was sent there for sale or as a gift, probably the
former was true. For their part, the Dulguerov brothers published Pszybyszewski's What is
~ Modernism? as early as 1912, as though foreseeing what their son and nephew was going to
become. Dulguerovy, the youngest among the artists linked to Geo Miley, was the most
extreme in his ideas and also the most loyal to them. He committed himself to futurism owing
to his creative contacts with the leader of the Italian futurists Marinetti.

Plamak presents us with a number of reproductions of works by Petar Dachev (1896-
1968). It carried a short review on his exhibition in the Art gallery of Trupko Vassilev. The
name of this Bulgarian artist and journalist is unknown to the public. Yet, when going
through his rich archive in the Museum of History in Dobrich, one is amazed by the true cul-
tural feat performed by him. Of particular importance for our theme is the folder of works
from his first solo exhibition of 1924. Then, the exhibition of that young, self-taught and
totally unknown artist made a very strong impression precisely because of his own brand of
expressionism. The exhibition was even mentioned by Sirak Skitnik in Slovo. Bozhinov also
encouraged the newcomer who lives in the strange world of his turbulent imagination”.
Later, Petar Dachev forgot the passions of his youth and painted in traditional style, combin-
ing visual art with literary activities. From today’s point of view, his works offer a rediscovery
of yet another original and talented modernist of the early 1920s. His are huge sheets done




in gouache, with imagery and key subjects characteristic for his times in that they show apoc-
alyptic visions, mirages, clashes between Good and Evil, Male and Female in eternal strife. The
chief reason to mention Petar Dachev's name here is the two-colour reproduction of his The
Suffering of Job in issue No 4 of Plamak that emphasises Geo Milev's attitude to the artist.
Recently, another fact came to light in the form of the original of another drawing, a land-
scape, that was donated to the Geo Milev Museum House by the artist's family and was then
handed over to the Art Gallery of Stara Zagora following a much-needed restoration. Close
to Job in style, the landscape reveals the same dramatic qualities. It shows black naked trees
writhing under some monstrous force, as though uprooted and pointing to the black skies
where a sinister yellow sun stands frozen. This was considered self-created expressionism.
Actually, Petar Dachev was well versed in European avant-garde movements. His brother
Anastas Petrov, founder of the Bulgarian ballet school, studied in Germany and had absorbed
the contemporary trends in theatre. The portrait sketch that Dachev made of his brother in
1923 reminds us, by its energetic lines and especially by the contrast of blue and red, of Oskar
Kokoschka, one of the idols of Geo Milev and the members of his circle.

In the context of this exhibition we have selected yet another name, that of Goshka
Datsov (1884-1917), an artist who was not a member of Geo Milev's circle. We did this for
two reasons. In the works of Goshka Datsoy, still to be collected and studied, we found motifs
confluent with the modernist trends followed by Geo Milev's circle. Educated in Italy, the
artist was strongly influenced by European symbolism. Had his life not been so tragically
destroyed he would undoubtedly have gravitated to more radical positions. Fate put an early
end to his life a couple of months after Geo Milev was wounded, making Goshka Datsov yet
another victim of the war that had marked the entire generation of artists.

To recapitulate, about 100 works have been selected for the exhibition Geo Milev and
Bulgarian Modernism, works of the poet himself, and of artists kindred in spirit and represen-
tative of the peak in Bulgarian modernism. It has been our aim to present evidence for the
existence in this country of artistic developments of high potential in the post-WWI period.
We wanted to reveal this potential fully and to provoke public response. That was why we
opted for that particular layout of the exhibition. We wanted it to be aggressive, to illustrate
in a very potent manner the legacy of the works of the young artists of the 1920s. We want-
ed to promote a dialogue between those works and the modern samples of aggressive Vvisu-
al expression. We reinterpreted the seemingly minor works and were astonished by the might
of their messages.

At present, there is an ongoing controversy in this country, which openly or covertly
contests our understanding of the processes presented in our exhibition. There is a substan-
tial difference of opinion as to whether these processes can be called modernism, or whether
avant-gardism would be a more precise term. As shown by the name of the exhibition, we
have chosen the term modernism. | personally believe that as far as the visual material is con-
cerned, this term is comprehensive and more adequate. Even in those distant Lcrazy” years
that we have focused on, it would have been difficult to identify works in the style of avant-




gardism. | also maintain that avant-gardism differed from modernism in its type of commu-
nication, rather than in the extremes of its imagery. | consider that rhetorics, rather than
poetics, is the demarcation line between the two phenomena. Modernist and avant-garde
differ in the nature of their social impact. If we analyse the problem from this point of view
we shall see that the visual material presented by us incorporates two layers, one predomi-
nantly modernist in style and one which is very similar to the avant-garde in its manner of
expression and in the way the artist’s message is addressed. The works created by the artists
around Geo Milev were not manifestos focusing on their own merits, they went far beyond
form. Both in intention, and in execution, they were provocative and aggressive. The depar-
ture from the concept of art for art's sake and the acceptance of reality of life, some of the
main qualities of avant-garde, also characterised many of the actions and texts by Geo Milev
and the artists sharing his views. Taking the risk of creating new unsanctioned terminology,
| would call this peak phenomenon avant-garde modernism, a movement where total rebel-
lion does not pulverise its visual forms yet supplies verbal expression for them. The Bulgarian
language had never until then made references to such challenges to traditional realism,
never before had the search for the absolute, the purely intellectual, been heralded by
prophets.

This brings us once more to the paradox of Bulgarian cultural development.
Seemingly milder than the variety in the types of modernism in Europe, Bulgarian modernism
at its best was intense and saturated with no outlet at all in its very narrow cultural space.
It was about the clash of two models, of two principles, rather than about the usual over-
lapping of stylistic forms at different stages of development. The internal contradiction of
this specific situation may also explain the personal conflicts and separation.

Stylistically, the selected works fit into the broader spectrum of post-realism. We shall
come across a wide variety of European tendencies from the end of 19¢. and the beginning
of the 20c., incorporating symbolism, art nouveau and post-impressionism and going as far as
cubo-futurism and expressionism, budding surrealism, dadaism. The aesthetics of Vezni could
be compared to the one achieved by Kandinsky and Franz Marc a couple of years earlier in
the Blue Rider almanac. Undoubtedly, expressionism remains the key word. Not only because
it is synonymous with modernism in combining various stylistic mannerisms but because it
expresses with utmost precision the precarious nakedness of the message, the cry of the soul.
In our efforts, we were least of all aiming at an ambitious study, analysis and classification of
the individual stylistic elements. Our aim was to give vent to the general expressive tensions
in the works. This may count as one of the reasons for choosing the semantic principle as a
structural element of the exhibition. We grouped the visual material into five sections. The
underlying idea was to emphasise the major aspects of Bulgarian modernism in visual arts at
the height of its development, along with interpretations of those aspects. We called the sec-
tions The Ego, Gods and Rites, The Woman, The City, Music. Akin in spirit to many images in
literature and other arts, the exhibits reveal, through their tangible imagery, psychological
realms that have so far remained secret. We believe that the principle of setting up the exhi-




bition according to the contents of the exhibits, rather than according to artists or styles,
emphasises the variety in acceptance and interpretation of Bulgarian modernism. Thus,
arranged in a new visual order, the large-scale replicas of the individual works and their frag-
ments reveal new aspects, unexpected confrontations and tacit acceptance, in other words,
what we offer is a new reading of that particular page of the history of Bulgarian art.

Naturally, each of those sections shows numerous multifaceted elements. The Ego
should be viewed not only as representation of individualist impulses as shown in the imagery
of self-portraits and portraits but also as evidence of the creative side in the artists, which
modernists worshipped. Gods and Rites is the other major theme uniting the spiritual striv-
ings from traditional religions to occult mysticism and their interrelations and interplay. The
City, cradle of human aspirations and human decline, appears for the first time in Bulgarian
visual arts thanks to the poignancy of the art of the Bulgarian modernists. The Woman, a
leading motif in the aesthetics of modernism has been shown in the multifaceted transfor-
mations, from melancholic nobility and sacredness to sinful and demoniac behaviour. Music
is the origin of all arts. It is Art wrote Geo Milev and modern art accepted this as its credo.
It is very interesting to see how Music alias Art lived in the work of Bulgarian modernists. |
am confident that the arrangement we chose for this exhibition will make it possible to hear
the inner voice of Bulgarian modernism and demonstrate its significant contents.

The ,texts of life” of the persons representative of this high point in Bulgarian mod-
ernism are just as remarkable as their art. While this is a completely different subject, let us
not forget that most of the artists mentioned, in addition to Geo Milev himself, typically
shared the avant-garde ideas on art thanks to their leftist affiliations and their confidence in
the imperative need to change the world order, fully in compliance with the atmosphere in
Europe after World War |. Their feelings developed from war, revolution and hopes. They
expressed mental states, rather than organised political activity. Of course, there were those
around Geo Milev who proved a notable exception. Suffice it to mention Hristo Yassenov and
Krum Kulyavkov. For Geo Milev however, there was no conflict between the ideals of art, and
of society. His immortal poem September proved this beyond doubt, since popular rebellion
resounded there in a-rhythmical blank verse.

The brief span of life of avant-guardist modernism was soon over. The situation
changed after 1925. Against the background of picturesque realism in 1930s art, the nervous
gesticulations of the post-war modernists seem doomed. Their works were too vulnerable in
their touching naked humaneness. They were more life than art, if by art we mean the pro-
tective conventionality of form. Rebellion, however, is immortal if it expresses the eternal
human Golgotha.

So, how are we to read those messages today? The exhibition on Geo Milev and
Bulgarian Modernism aim at emphasising their avant-garde appeal for humaneness and inter-
preting them using the language of our times, the language of the early twenty first century.

Rouzha Marinska
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The Ego - The World - and the Universe.

The Ego becomes Uni . The Ego betom
The Ego becomes God - Alph

Geo Milev, Skibs, 1920
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leo Muae8 Geo Milev
AB8monopmpen Self-portrait
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2. Bopuc CmedueB Boris Stefchev
KenmaBvpom, 1917  The Centaur, 1917
®pazmerm a fragment
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3.
[eo MunaeB
Komno3suyus, 1920

Geo Milev
Composition, 1920
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leo MuaeB8
ABmonopmpem, 1921

Self-portrajt, 1921




5.

feopz2u BeayeB
lNopmpem Ha maag m
1919

Georgi Velchev
Portrait of a young ma
1919

6.

MNBaH bosagXkueB
Esga npesz Howma
1919

Ivan Boyadjiev
Night Ride
1919
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NBaH MuneB lvan Milev
haBa Ha mMbXk Male Head
1921 1921




Bacua 3axapueB
MovpmBewku maHu (Macku), 1925

Vassil Zahariev
Dead dance (masks), 1925




9.
MNBaH MuneB
[MeH4o eopeueB, 1921

Ivan Milev
Pencho Georgiev, 1921

10.
NBaH MuneB
YaBgap Mymago8, 1923

lvan Milev
Chavdar Moutafov, 1923

1.
feo MuneB
ABmonopmpem, 1917

Geo Milev
Self-portrait, 1917
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leo MuaeB
ABmonopmpem

Geo Milev
Self-portrait

13.
Memvp PamagaHoB
leo MuneB, 1923

Petar Ramadanov
Geo Milev, 1923







14.
NBaH Mune8
llpoekm 3a cmeHonuc, dppazmenHm

lvan Milev
Mural design, a fragment

15

MBan MuneB

[hakam 3a usnoxk6ama 8 Cogpus
1920 , ppazmeHm

‘ Ivan Milev
, Poster for the exhibition in Sofia
1920, a fragment




. 2 ool ‘Qh \,
_‘ " ;. 3 " ; & ‘\ e “}J\!)

PR g8~ Y/t
-

___________






B - flemop NaueB Petar Dachev
SABmonopmpem c macku, 1924  Self-portrait with masks, 1924



17.

Baagumup Jumumpd
- Maicmopa
ABmonopmpem
okono 1919

Vladmir Dimitrov
— The Master
Self-portrait
around 1919

18.
MNBaH BosgxkueB

ABmonopmpem
1915
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Ivan Boyadjiev
Self-portrait
1915
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20.

Bacua 3axapueB
[onzoma
1915-1918

Vassil Zahdriev
Golgotha
1915-1918

21.
Mopxk MNanasoB

B muwurnama|Ha Howma

1924

Georges Papazoff
In the Dead of Night
1924

Golgotha
1915-1918
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25.

Cupak CkumHuk

(DaHmacmuyeH netsax ¢ omwenHuk
20-me 20guHU

Sirak Skitnik
Imaginary Landscape with a Hermit
1920s

26.

NB8aH MuneB
Cmbpmma
1917

lvan Milev
Death
1917
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Ivan Milev

Poster for the exhibition in Sofia
1920

a fragment
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29.

NBaH MuneB

lMrakam 3a usnoxk6ama 8 Cogus
1920

QPpazmeHm
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30.
Cupak CkumHuk

3akauHaHus
WNalocmpauus kom ,Boazapcku 6anagu”
om Teogop TpasHoB, 1921

Sirak Skitnik
Incantations

An illustration to Bulgarian Ballads
by Theodor Trayanov, 1921










Memvp OayeB
Pucyrka

Petar Dachev
Drawing




! 32. lowka Jauo8B
Komno3suyusa

Goshka Datsov
Composition




. Cupak CkumHuk
LleanyBkama Ha KOga, 1920

Sirak Skitnik
Juda’s Kiss, 1920




34.
Memop OayeB

Komno3suuus cbc cBewu
1924

Petar Dachev
Composition with candles
1924



















BULGARIAN MODERNISM

oy
)

ANI







RNISM

-
-
=

VIODI

YULGARIAN A

38.
Hukoaat PadHoB8

BuHemka
1919

Nikolay Raynov
Vignette
1919

39.
leo MuneB
EBa

Geo Milev
Eve

P







40.
Xopk ManasoB
3amucaeHa geBouka

1921/1922 i 9
| %_ E 2 L] *‘.
! Georges Papazoff . R ;

: Maid in meditation . \

1921/1922 5 : -
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Nowka OauoB
MeHcka ¢puzypa

Goshka Dastsov Seg, 5
Female Figure ' T




Geo Milev
Drawing

leo MuaeB




ax Metzger
The Tabarin Bar
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45,
NBaH MuneB
Komno3uyus

okono 1918
Ppazmenm

lvan Milev
Composition
around 1918

a fragment
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46.

Mupu4o Kauyae8
baa locnogeH
1922

Mircho Kachoulev
Feast of the Gods
1922

Cupak Ckumnuk

Komnosuyus
OmnevyamaHo
8 cn.,Be3nu”, 1919

Sirak Skitnik
Composition

Published

in the Vezni journal, 1919

48,

Cupak CkumHuk
Mauka
Malocmpauus

kom , Boazapcku 6aj

om Teogop TpasHol
1921

Sirak Skitnik
Mother

An illustration

to Bulgarian Ballad
by Theodor Trayang
1921
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49, iBaH MuneB
3metioBa cBamba, okono 1923

lvan Milev
Matrimony with a Dragon, around 1923




Cupak Ckumnuk
ozopoguya
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51.

Memvop [NayeB
LienyBka

1924

Petar Dachev
Kiss
1924







52

Hukonaai [loAzepoB8
CnomeH 3a *eHa, 1930

Nikolay Dulguerov
Memory for a woman, 1930
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53. N'eo Mune8
Koptua
W3bpaHu crmuxomBopeHus

om Mo Bepaex
1922

Geo Milev
The cover for
Selection of Verse

by Paul Verlaine
1922




Kupua KpvcmeB Kiril Krustev
AMyHgceH u XkeHa my Amundsen and his wife

Ha CeBepHusa noaloc at the North Pole
1925 1925
ABmopcko kuBonucHo noBmopeHue, 1978  Original copy by the artist, 1978
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55,
Hukoaal A6pawe8
Quaypa

Nikolay Abrashev
Figure
















57.

Cupak CkumHuk
lpag c 2raBu
okono 1919

Sirak Skitnik
Urban Landscape,
with Heads
around 1919

58.
Xpucmo KaBapHaaue8

Hokep

Hristo Kavarnaliev
Longshoreman
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59.
Cupak Ckumnuk

Ipagcku nedza
1919

Sirak Skitnik
Urban Landscape
1919




60. Cupak CkumHuk
MapuoHemku (KapHaBanHa BumpuHa), 1920-1921

Sirak Skitnik
Marionettes (a carnival window arrangement), 1920-1921




61.
MBaxH MuneB

Myway Ha moppui
1917

lvan Milev
Morphine addict

1917 .
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62. Oornka KoHcmanmuHoBa
Mapuk

Donka Konstantinova
Paris




63. Ban Mune8
Kagere ,MaHax”
1922

Ivan Milev
The ,Panache” Cafe
1922




i 64. Cupak CkumHuk
' pagcku nedsax, 20-me 20guHU

Sirak Skitnik
Urban Landscape, 1920s




Vassil Zahariev
A Street in Leipzig

65. Bacua 3axapueB
Yauya 8 Natnuyue
1923

1923




66. Cupak CkumHuk 67. Cupak Ckumnuk
Komnosuuus | Komnosuyus Il

Sirak Skitnik Sirak Skitnik

Composition | Composition Il




68. Hukoaa TaHeB
Kamegpana
1923

Nikola Tanev
Cathedral
1923
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69. Xpucmo KaBapHaAueB




70. NMemop JayeB
ApeHa
1924

Petar Dachev
Arena
1924
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Mupuo KauyaeB
Kopuua
Ha cnucaHue

«Coduicku XkypHan”

1923

1 AR

Mircho Kachoulev
The Cover

of Sofia Journal
1923







73.74.75.76.

Mupuo KauyaeB
Llukoa ,foguwHume BpemeHa”, 1923

Mircho Kachoulev
From The Four Seasons series, 1923

llporem EceHn .
Aamo 3uma \. 12
Spring Autumn

Summer Winter










77.

NBan MuneB Ivan Milev

WskycmBomo u mpvHeHusm BeHey Art, and The Crown of Thorns
1922 1922







78. Cupak Ckumnuk Sirak Skitnik
lMomvHarama kamegpana  The Sunken Cathedral




79. MBaH boagkueB8 Ivan Boyadjiev
Enza, 1922 Elga, 1922




80.

Llanko AaBpeHoB
Mysuka

20-me 20guHu

Tsanko Lavrenov
Music
1920s
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81.

LlaHko AaBpeHoB8
LekopamuBHa pucyrka

B8 .3namHama kHuza 3a 20
1923, ppazmeHm

Tsanko Lavrenov
Decorative drawing
to the Goldeh Visitor's Bool

1923, a frdgment
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Llanko AaBpeHoB8

Kowm
19

3ULYU.

Tsanko |
Compos
1926
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Cupak Ckumnuk

Vialocmpauuu
to Marionettes

83. 84, 85. 86.
Sirak Skitnik
lllustrations




87.

MNBaH MuneB

Urlocmpayus
kom ,ApeHa”

om Aamap
1922

lvan Milev
Illustration

to Arena by Lamar
1922




88

Hukoaal A6pawe8 Nikolay Abrashev
aBa Head




89,

Hukoaat [loAzepoB8
KoHuepm
OmnevyamaHo

B8 cn. ,Maamok”
1924

Nikolay Dulguerov
Concert

Published
in the Plamak journal
1924
















Cnucvk
Ha mBop6ume, usnoasBanu B8 usrok6ama «Ieo Mune8 u 6vazapckusm MogepHu3bm”

A TR

1.

leo Mune8

ABmonopmpem

OpuzuHansm

AkBapen, xapmus, 15,5x9,5
HBKM ~ BUA, ¢.26, a.e.41, A. 19

2.

Bopuc CmeguyeB
KerHmaBvpom, 1917, $ppazmenm
OpuzuHarem

M. 6., na., 106x166

HacmHo npumexkanue

3.

l'eo MuneB8

Komnosuyus

Omneyamato

8 ,Kecmokusm npocmen”, 1920
LiBemna 2zpaBlopa, 15x10

4,

leo MuaeB

ABmonopmpem, 1921
OpuzuHanbm

Tyw, kapmon, 12x8,3

HBKM - BUA, ¢.26, a.e. 10, A.75

5.

leopzu BeayeB

lTopmpem Ha mrag muk, 1919
OpuzuHanem

MBaw, xapmus, 30x21

Kowa-mysed ,leopau BeaueB” — BapHa

6.

WBan BosgkueB
E3ga npes Howma
Omnevamatio

8 cn. ,BesHu”, 1919, ku. 1

7.

MBan Mune8

laBa Ha mosxk, 1921
OpuzuHanem

Kpega, nayc, 44,7x31
HacmHo npumerkanue

8.

Bacua 3axapueB8
MopmBewku many

(Macku), 1925

OpuzuHasem

HovpBopes, 27x19

Uecmopuyecku mysed - Camoko8

9.
MBaH Mune8

lMeHuo leopzueB, 1921
OpuzuHasem

MonauB, xapmus, 20,5x15
HacmHo npumexkanue

10.

MBan MuneB

HYaBgap Mymago8, 1923
OpuzuHansm

Tyw, xapmus, 22x17
HYacmHo npumeikanue




1.

leo MuneB

ABmonopmpem, 1917
OpuzuHanbm

MoauB, xapmus, 12x9,5

HBKM - BUA, &. 26, a.e. 41, A.38

12.

feo MuaeB

ABmonopmpem

OpuzuHasem

AkBapen, xapmus, 10,2x9
HBEKM — BUA, ¢. 26, a.e. 41, p.17

13.

Memvp PamagaHoB
feo MuneB, 1923
OpuzuHanbm

ToHupaH 2unc, 40x18x16
Crxr

14.

MBaH MuneB

lMpoekm 3a cmeHonuc
Opuzunanbm

MoauB, memnepa, myw, xapmus, 11,5x43

YacmHo npumekaHue

15.
WNBaHn MunaeB

lMakam 3a usnokb6ama 8 Cogus,

1920, dppazmenm

OpuzuHanbm

Temnepa, bpoHs, xapmus, 57,5x39,5
XTI — KazaHabk

16.

Memop OaueB
ABmonopmpem ¢ macku, 1924
OpuzuHarbm

Tyw, 2Baw, xapmus, 22x30,5

Wemopuuecku myzed - Oobpuy

17.

Baagumup Jumumpo8 —
Maidcmopa
ABmonopmpem, ok. 1919
OpuzuHasem

M. 6., na., 32,5x28

HXT

18.

NBaH bosgkueB
ABmonopmpem, 1915 /?/
OpuzuHasbm

M. 6., nnamHo, 38x28,5
YacmHo npumekaHue

19.

MBan MuaeB

Pasnsmue, 1923

Opuzurasem

Temnepa, bpoHs, kapmoH, 69x55
CrXr

20.

Bacua 3axapue8

lonzoma, 1915-1918
OpuzuHarem

LiBemna zpaBlopa, 15x18,7
Wcmopuyecku mysel - CamokoB

21.

Mopk Mana3zoB

B muwuHama Ha Howma, 1924
OpuzuHarem

M. B., na., 100x81

Mysed Mmu nane - eHeBa

22,

Bacua 3axapueB

foanzoma, 1915-1918
OpuzuHanem

LBemua 2paBlopa, 19,5x25,5
Wcmopuyecku myset - CamokoB

23-24,

feo MuneB

CamomeH koreHUYUA Ha Aega
- a3 enegam..., 1914, ppazmenmu

OpuzuHanem

MonuB, akBapen, xapmun, 28x14,7
HBKM — BUA, ¢.26, a.e. 41, A.42




25.

Cupak Ckumnuk

Qanmacmuyen netza c omuwieaHuk, 20-me zoguHu
OpuzuHanom

Monu8, 28aw, myw, kapmoH, 32x36

HXIr

26.

MBaH MuneB

Cvopmma, 1917

OpuzuHanem

Tyw, akBapena, 6poHs, xapmus, 24,5x33,5
HXT

27.

bopuc CmegueB

OnnakBane XpucmoBo, 1920, PppazmeHm
OpuzuHanom

M. 6, na., 140x187

YacmHo npumekanue

28.

WBaH MunseB
Xpucmoc, ok.1923
OpuzuHasbm

Temnepa, xapmus, 23x12
YacmHo npumekaHue

29,

MBaH MuneB8

lMrakam 3a usnok6ama 8 Cogus, 1920, dpazmenm
OpuzuHanem

Temnepa, 6poHs, xapmus, 57,5x39,5

Xl = KasaHavk

30.

Cupak CkumHuk
3akauHaHus

uA. kom ,Boazapcku Ganagu”
om T. TpasHoB, 1921
OpuzuHanom

lpaBlopa, 13,8x11,2

Xl - CauBen

31.

MNemvp OaveB
Pucyrka
OpuzuHaaom

MBaw, myw, 25x35
XI' - Cmapa 3azopa

32.

lowka OauoB

Komnosuyus

Opuzuxanom

Tyw, memnepa, xapmus, 13,5x14
HXT

33

Cupak Ckummuk
LieayBkama Ha lOga, 1920
OpuzuHanom

MBaw, kapmon, 52x65

HXIr

34.

Memop OaueB

Komnosuyus coc cBewyu, 1924
OpuzuHanom

Tyw, 2Baw, xapmus, 27,5x38,5
WMemopuyecku myzed - Oo6puy

35.

leo Mune8

TarHuyBawa ¢pueypa, 1919

Opuzusanom

AkBapen, xapmus, 11x19

Kowa-mysed ,leo MuneB” - Cmapa 3azopa

36.

MBaH AazapoB
Komnosuyus
OpuzuHarom
[paBlopa, 20x25
YacmHo npumeXkaHue

37.

leo MuneB

MeHa cve cBewyu

OpuzuHanem

[paBlopa, 15x10

HBEKM - BUA, ¢. 26, a.e. 41, A, 39




38.

Hukoaal PadHoB

Buvemka

Omnevamano B cn. ,3ema”, 1919, 6p. 2

39.

feo MuaeB

EBa

OpuzuHanom

MBaw, xapmus, 14x9

Kbwia-mysel ,feo MuaeB8” - Cmapa 3azopa”

40.

Mopxk ManasoB

3amucaeHa geBolika, 1921/1922
OpuzuHanem

MBaw, xapmus, 42x32

Mysed NMmu nane - eHeBa

a1.

lowka OJauoB
Mercka puzypa
OpuzuHanem

M. 6., gocka, 35x15
YacmHo npumekaHue

42,

lfeo Muae8

PucyHka

OpuzuHanbm

YepeH u 4epBeH moauB, xapmus, 9,7x9,1
Kowa-mysed ,feo MuneB” - Cmapa 3azopa

43,

Makc Meugzep

bap TabapeH

Omne4amaxo B ,PasBuzop”, 7.05.1927

44,

NBaH MuneB

3akaloveHuua, 1922
OpuzuHanbm

Tyw, memnepa, xapmus, 23x16,5
Yacmuo npumerkaHue

45,

MBan MuneB

Komnosuyus, ok. 1918

OpuzuHasbm

Temnepa, myw, BpoHs, xapmus, 26x34,5
HXT

46,

Mupuyo KauyaeB

ban locnogeH
OmnevyamaHo

8 cn. ,KpecueHngo", 1922, ku. 2

47.

Cupak CkumHuk

Komnosuyus

Omneyamano B cn. ,BesHu”, 1919, ku. 5

48,

Cupak CkumHuk

Mauka

un. kom ,Boazapcku Banagu”
om T. TpaauoB, 1921
OpuzuHanem

[paBlopa, 11x15,8

Xl - CauBeH

49,

MBaH MuaeB

3metioBa cBamba, ok. 1923
OpuzuHanem

Temnepa, myw, bpon3, xapmus, 71x59
YacmHo npumexkaHue

50.

Cupak CkumHuk
Bozopoguua, 1916
OpuzuHanbm

MBaw, kapmoH, 43,5x65,5
HXT

51.

Memuvp OJaueB

LeayBka, 1924

OpuzuHasem

Tyw, 28aw, xapmus, 21,5x30
Wemopusecku mysed - [Jobpuy

52.

Hukoaa( [loazepoB
CnomeH 3a eHa, 1930
OpuzuHanom

M. 6., nA., 70x52
YacmHo npumekaHue




53.

leo MuaeB8

Kopuya

Ha W3bpaHu cmuxomBopeHusn
om [loa BepaeH, 1922

54,

Kupua Kpvcme8

AmyHgceH u ena my Ha CeBepHusa noaloc, 1925
ABmopcko kuBonucHo noBmopeHue, 1978

HacmHo npumeikanue

55.

Hukoaad A6pawe8

Queypa

OpuzuHanom

LUBemHu moauBu, myw, 36x24
YacmHo npumekanue

rPAOBT

56.
Cupak CkumHuk
lapBatbm, uA. kom ,Moemu” om Egeap Mo, 1920

57.

Cupak CkumHuk

Ipag c 2aaBu, ok. 1919
OpuauHasom

M. 6., kapmoH, 31,5x30,5
HXr

58.

Xpucmo KaBapHaaue8
Hokep

OpuzuHarem

MBaw, xapmusn, 48,5x64
Hacmuo npumekaHue

59,

Cupak CkumHuk
lpagcku nedsax, 1919
Opuzunanem

M. 6., kapmoH, 50,5x44
HXI

60.

Cupak CkumHuk

Mapuoxnemku

(KapnaBaana BumpuHa), 1920-1921
OpuzuHanem

M. 6., kapmoH, 45x58

HXT

61.

WBaH MuneB8

Myway Ha mopgud, 1917
OpuzuHanbm

Temnepa, xapmus, 28,5x30
Xl — CauBeH

62.

Honka KoHcmanmuHoBa
MNapuk

OpuzuHanem

Macmen, xapmus, 33x26
XI' = CauBen

63.

MBaH MuneB

Kagene ,MaHax” 1922
Opuzunasem

AkBapea, xapmus, 42,5x46
YacmHo npumekaHue

64.

Cupak Ckumnuk

lpagcku nedsax, 20-me zoguHu
OpuzuHanem

M. 6., kapmon, 34x50

HXT

65.

Bacua 3axapue8

Yauya 8 Nadnyue, 1923
OpuzuHanom

HvpBopes, 21x15,5
Wecmopuvecku myzed - CamokoB

66.

Cupak CkumHuk
Komnosuyus |
OpuzuHanbm

M. 6., kapmon, 34x50
Xl = CauBeH




67.

Cupak CkumHuk
Komnozuyus Il
OpuzuHanom

M. 6., kapmomn, 34x50
Xl = CauBeH

68.

Hukona TaHeB
Kamegpana, 1923
Opuzunanbm

M. 6., kapmoH, 24x18,4

YacmHo npumekaHue

69.

Xpucmo KaBapHaaueB
Lupk

OmneyamaHo

70.

MNemup Oaued

ApeHa, 1924

OpuzuHanem

Tyw, 2Baw, 27x29,5
Wecmopuuecku myseld — [dobpuy

71.

leopzu BeaueB

MNapk Motco - Mapuk, 1920
OpuzuHasem

Baw, xapmus, 16x21

Kowia-mysel ,leopzu BeaueB” — BapHa

72.
Mupyo KauyaeB
Kopuua Ha cn. ,Coduacku xkypHan®, 1923

73.

Mupuo KauyneB

lMpoarem om yukvaa ,floguwHume Bpemena"
OmnevyamaHo B8 AamaHax BesHu, 1923

74.

Mupuo KauyaeB

Asmo om uukbaa ,loguwHume BpemeHa"
OmnevamaHo B8 Aamanax Besnu, 1923

75.

Mupuo KauyaeB

Ecex# om uukvaa ,loguwHume BpemeHa”
OmnevamaHo 8 Aamanax BesHu, 1923

76.

Mupyo KauyaeB

3uma om uukovaa ,loguwHume BpemeHa”
Omneyamano B8 AamaHax BeaHu, 1923

77.

MBaH MuneB

WzkycmBomo u mpvHeHusm Bereuy, 1922
OpuzuHarom

Temnepa, myw, xapmus, 51,5x50,5

YacmHo npumekaHue

78.

Cupak CkumHuk

MomvHanama kamegpana, 1919
OpuzuHanom

IBaw, kapmoH, 47x61

YacmHo npumekaHue

79.

MBaH boagkueB
Enza, 1922
OpuzuHanom

M. 6., kapmoH, 48x48
YacmHo npumeXkaHue

80.

Llanko AaBpeHoB
Mysuka, 20-me zoguHu
OpuzuHanem

AkBapen, kapmoH, 27x23
YacmHo npumekaHue

81.

LlaHko AaBpeHoB

LekopamuBHa pucyrka

8 ,3namHama kHuza 3a zocmu”, 1923
OpuzuHanem

Temnepa, myw, 6poH3

YacmHo npumekaHue




82.

Llanko NaBpeHoB
Komnosuyus, 1926
OpuzuHasom

AkBapen, kapmoH, 27,5x24,7
Yacmuo npumeXkaHue

83-86.

Cupak Ckumnuk

Malocmpayuu kom ,Mapuonemku”
om YaBgap Mymado8, 1920

87
MBaH MunreB
Malocmpayus kem ,ApeHa” Ha Aamap, 1922

88.

Hukoaali A6paweB
MaBa

OpuzuHanom

Tyw, uBemeH moauB, 17x15
Yacmuo npumekaHue

89.

Hukoaal OloazepoB

KoHuepm

Omneyamado 8 cn. Maambk”, 1924, kH. 4

90.

Hukoaal A6bpaweB
Mys3uka
OpuzuHasom

Tyw, xapmus, 26x16

YacmHo npumeXkaHue

91.

Hukoaal A6paweB
Myauka

OpuzuHasom

Tyw, xapmus, 39x28
YacmHo npumerkaHue




List

of the works in the exhibition on Geo Milev and Bulgarian Modernism

i 7.
Geo Milev Ivan Milev
Self-portrait Male Head, 1921
Originally in watercolour on paper, 15.5x9.5 Originally in chalk on rice paper, 44.7x31
SS Cyril and Methodius National Library, Archive Private collection
\ of Bulgarian History
8.
2. Vassil Zahariev
Boris Stefchev Dead dance (masks), 1925
The Centaur, 1917, a fragment Originally a woodcut, 27x19
Originally in oil on canvas, 106x166 The Museum of History in Samokov
Private collection
9,
3, Ivan Milev
Geo Milev Pencho Georgiev, 1921
Composition Originally in pencil on paper, 20.5x15
Published in Cruel Ring, 1920 Private collection
Colour engraving, 15x10
10.
4, Ivan Milev
Geo Milev Chavdar Moutafov, 1923
Self-portrait, 1921 Originally in ink on paper, 22x17
Originally in ink on cardboard, 12x8.3 Private collection
§S Cyril and Methodius National Library,
Archive of Bulgarian History 1.
Geo Milev
5. Self-portrait, 1917
Georgi Velchev Originally in pencil on paper, 12x9.5
Portrait of a young man, 1919 5S Cyril and Methodius National Library,
Originally in gouache on paper, 30x21 Archive of Bulgarian History
The Georgi Velchev Museum House in Varna
12.
6. Geo Milev
Ivan Boyadjiev Self-portrait
Night Ride Originally in watercolour on paper, 10.2x9
Published in the first issue of the Vezni journal, 1919 85 Cyril and Methodius National Library,

Archive of Bulgarian History




13.

Petar Ramadanov

Geo Milev, 1923

Originally in tinted plaster, 40x18x16
Sofia Gallery of Art

14.

Ivan Milev

Mural design

Originally in pencil, tempera, ink, on paper 11.5x43
Private collection

15.

Ivan Milev

Poster

for the exhibition in Sofia, 1920, a fragment
Originally in tempera, bronze, on paper, 57.5x39.5
The Art Gallery of Kazanluk

16.

Petar Dachev

Self-portrait with masks, 1924

Originally in ink, gouache, on paper, 22x30.5
The Museum of History in Dobrich

17.

Vladmir Dimitrov - The Master
Self-portrait, around 1919
Originally in oil on canvas, 32.5x28
The National Gallery of Art in Sofia

18.

Ivan Boyadjiev

Self-portrait, 1915 (?)

Originally in oil on canvas, 38x28.5
Private collection

19.

Ivan Milev

Crucifix, 1923

Originally in tempera, bronze, on cardboard, 69x55
Sofia Gallery of Art

20.

Vassil Zahariev

Golgotha, 1915-1918

Originally a colour engraving, 15x18.7
The Museum of History in Samokov

21.

Georges Papazoff

In the Dead of Night, 1924
Originally in oil on canvas, 100x81
Petit Palais Museum in Geneve

22,

Vassil Zahariev

Golgotha, 1915-1918

Originally a colour engraving, 19.5x25.5
The Museum of History in Samokov

23-24,

Geo Milev

Lonely and kneeling on the ice, | see...

1914, fragments

Originally in pencil and watercolour, on paper, 28x14,7
SS Cyril and Methodius National Library,

Archive of Bulgarian History

25,

Sirak Skitnik

Imaginary Landscape with a Hermit, 1920s
Originally in pencil, gouache, ink, on cardboard, 32x36
The National Gallery of Art in Sofia

26.

Ivan Milev

Death, 1917

Originally in ink, watercolour, bronze, on paper, 24.5x33,5
The National Gallery of Art in Sofia

27.

Boris Stefchev

Lamentation of Christ, 1920, a fragment
Originally in oil on canvas, 140x187

Private collection

28.

Ivan Milev

Christ, around 1923

Originally in tempera on paper, 23x12
Private collection




29.

Ilvan Milev

poster for the exhibition in Sofia, 1920, a fragment
Originally in tempera, bronze, on paper, 57.5x39.5

The Art Gallery in Kazanluk

30.

Sirak Skitnik

Incantations, an illustration to Bulgarian Ballads
by Theodor Trayanov, 1921

Originally an engraving 13.8x11.2

The Art Gallery in Sliven

31.

Petar Dachev

Drawing

Originally in gouache and ink on paper, 25%35
The Art Gallery in Stara Zagora

32.

Goshka Datsov

Composition

Originally in ink, tempera, on paper, 13.5x14
The National Gallery of Art in Sofia

33.

Sirak Skitnik

Juda’s Kiss, 1920

Originally in gouache on cardboard, 52x65
The National Gallery of Art in Sofia

34.

Petar Dachev

Composition with candles, 1924

Originally in ink, gouache, on paper, 27.5x38.5
The Museum of History in Dobrich

35.

Geo Milev

Dancing figure, 1919

Originally in watercolour on paper, 11x19

The Geo Milev Museum House in Stara Zagora

36.

Ivan Lazarov

Composition

Originally an engraving, 20x25
Private collection

37.

Geo Milev

A woman with candles

Originally an engraving, 15x10

SS Cyril and Methodius National Library,
Archive of Bulgarian History

38.

Nikolay Raynov

Vignette

Published in the second issue of Zemya, 1919

39.

Geo Milev

Eve

Originally in gouache on paper, 14x9

The Geo Milev Museum House in Stara Zagora

40.

Georges Papazoff

Maid in meditation, 1921/1922
Originally in gouache on paper, 42x32
Petit Palais Museum in Geneva

41.

Goshka Dastsov

Female Figure

Originally in oil on wood, 35x15
Private collection

42,

Geo Milev

Drawing

Originally in black and red pencil, on paper, 9.7x9.1
The Geo Milev Museum House in Stara Zagora

43.

Max Metzger

The Tabarin Bar

Published in Razvigor, 7 May 1927

44,

Ivan Milev

Captive, 1922

Originally in ink, tempera, on paper 23x16.5
Private collection




45,

Ivan Milev

Composition, around 1918

Originally in tempera, ink, bronze, on paper, 26x34.5
The National Gallery of Art in Sofia

46.

Mircho Kachoulev

Feast of the Gods
Published in the second issue
of Crescendo journal, 1922

47.

Sirak Skitnik

Composition

Published in the fifth issue of the Vezni journal, 1919

48,

Sirak Skitnik

Mother, an illustration to Bulgarian Ballads
by Theodor Trayanov, 1921

Originally an engraving, 11x15.8

The Art Gallery in Sliven

49,

Ivan Milev

Matrimony with a Dragon, around 1923
Originally in tempera, ink, bronze, on paper, 71x59
Private collection

50.

Sirak Skitnik

Our Lady, 1916

Originally in gouache on cardboard, 43.5x65.5
The National Gallery of Art in Sofia

51.

Petar Dachev

Kiss, 1924

Originally in ink, gouache, on paper, 21.5x30
The Museum of History in Dobrich

52.

Nikolay Dulguerov

Memory for a woman, 1930
Originally in oil on canvas, 70x52
Private collection

53.

Geo Milev

The cover

of Selection of Verse by Paul Verlaine, 1922

54

Kiril Krustev

Amundsen and his wife at the North Pole, 1925
Original copy by the artist, 1978

Private collection

55.

Nikolay Abrashev

Figure

Originally in coloured pencils and ink, 36x24
Private collection

56.

Sirak Skitnik

The Raven, an illustration to Poems by Alan Edgar Poe,
1920

57.

Sirak Skitnik

Urban Landscape, with Heads, around 1919
Originally in oil on cardboard, 31.5x30.5

The National Art Gallery in Sofia

58.

Hristo Kavarnaliev

Longshoreman

Originally in gouache on paper, 48.5x64
Private collection

59.

Sirak Skitnik

Urban Landscape, 1919

Originally in oil on cardboard, 50.5x44
The National Gallery of Art in Sofia




60.

Sirak Skitnik

Marionettes

(a carnival window arrangement), 1920-1921
Originally in oil on cardboard, 45x58

The National Gallery of Art in Sofia

61.

Ivan Milev

Morphine addict, 1917

Originally in tempera on paper, 28.5x30
The Art Gallery of Sliven

62.

Donka Konstantinova

Paris

Originally in pastel on paper, 33x26
The Art Gallery in Sliven

63.

Ivan Milev

The ,Panache” Cafe”, 1922

Originally in watercolour on paper, 42.5x46
Private collection

64.

Sirak Skitnik

Urban Landscape, 1920s
Originally in oil on cardboard, 34x50
The National Gallery of Art in Sofia

65.

Vassil Zahariev

A Street in Leipzig, 1923
Originally a woodcut, 21x15.5

The Museum of History in Samokov

66.

Sirak Skitnik

Composition |

Originally in oil on cardboard, 34x50
The Art Gallery in Sliven

67.

Sirak Skitnik

Composition Il

Originally in oil on cardboard, 34x50
The Art Gallery in Sliven

68.

Nikola Tanev

Cathedral, 1923

Originally in oil on cardboard, 24x18.4
Private collection

69.

Hristo Kavarnaliev
Circus

Published

70.

Petar Dachev

Arena, 1924

Originally in ink, gouache, on paper, 27x29.5
The Musum of History in Dobrich

71.

Georgi Velchev

Monceau Park in Pars, 1920

Originally in gouache on paper, 16x21

The Georgi Velchev Museum House in Varna

72.
Mircho Kachoulev
The Cover of Sofia Journal, 1923

73.

Mircho Kachoulev

Spring (From The Four Seasons series)
Published in the Vezni almanach, 1923

74.

Mircho Kachoulev

Summer (From The Four Seasons series)
Published in the Vezni almanach, 1923

75.

Mircho Kachoulev

Autumn (From The Four Seasons series)
Published in the Vezni almanach, 1923

76.

Mircho Kachoulev

Winter (From The Four Seasons series)
Published in the Vezni almanach, 1923




'MUSIC AND THEATRE [k

Nikolay Abrashev

Head
77. Originally in ink and colour pencils on paper, 17x15
lvan Milev Private collection
Art, and The Crown of Thorns, 1922
Originally in tempera, ink, on paper, 51.5x50.5 89.
Private collection Nikolay Dulguerov
Concert
78. Published in the fourth issue of Plamak, 1924
Sirak Skitnik
The Sunken Cathedral, 1919 90.
Originally in gouache on cardboard, 47x61 Nikolay Abrashev
Private collection Music
Originally in ink on paper, 26x16
79. Private collection
Ivan Boyadjiev
Elga, 1922 91.
Originally in oil on cardboard, 48x48 Nikolay Abrashev
Private collection Music
Originally in ink on paper, 39x28
80. Private collection
Tsanko Lavrenov
Music, 1920s

Originally in watercolour on cardboard, 27x23
Private collection

81.

Tsanko Lavrenov

Decorative drawing to the Golden Visitor's Book, 1923
Originally in tempera, ink, bronze, on paper

Private collection

82,

Tsanko Lavrenov

Composition, 1926

Originally in watercolour on cardboard, 27.5x24.7
Private collection

83-86.
Sirak Skitnik
lllustrations to Marionettes by Chavdar Moutafov, 1920

87.
Ivan Milev
An illustration to Arena by Lamar, 1922
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